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EDUCATION AND DEGREES

--Harvard University. AM (honoris causa), 1998.

--University of Washington, 1970-72, 1974-77. M.A., 1971. Ph.D. , 1977.

--Karlova Universita, Praha, Summer School of Slavonic Studies, 1973 and 1974.

--Rheinische Friedrich-Wilhelms-Universität Bonn, 1972-74.

--Oregon State University. BA in absentia, cum laude, 1970.

--Universität Stuttgart, 1968-70.

--University of Oregon, 1966-68.

ACADEMIC APPOINTMENTS

--Harvard University, since 1998:

  -Arthur Kingsley Porter Professor of Germanic Languages and Literatures, 2004-.

  -Professor, Department of Visual and Environmental Studies, 2002-.

  -Professor, Department of Germanic Languages and Literatures, 1998-.

--University of California, Irvine, 1982-1998:

  -Professor, Department of German, 1986-1991; Program in Film Studies, 1991-1998; 

  -Associate Professor, Department of German, 1982-1986.

--Ohio State University, Columbus, 1977-1982:  

  -Assistant Professor, Department of German, 1977-1982.

GUEST PROFESSORSHIPS

--East German Film Institute, Smith College (with Barton Byg and Katie Trumpener), July 2003.

--Reed College, Faculty Film Seminar, 24-26 January 1998.

--Harvard University, Department of Germanic Languages and Literatures, Fall term 1996 and Fall1997.

--Stanford University, Department of German Studies, Winter quarter 1994 and Winter quarter 1995.

--Ruhr-Universität Bochum, Stiftungsprofessur der Stadt Bochum, Institut für Theater-, Film- und  Fernsehwissenschaft, Winter semester 1993-94 (declined).

--German Film Institute (co-directed with Anton Kaes): University of Michigan, Ann Arbor, August 2008, August 2006, August 2004; Dartmouth College, August 2002, August 2000, August 1998; University of Chicago, June 1995, June 1993; Thomas-Mann-Bibliothek, Luxemburg, July 1992; Clark University, June 1991, June 1987, June 1985.

HONORS AND AWARDS

--Walter Channing Cabot Fellowship, Harvard University, 2003-04.

--Joseph R. Levenson Memorial Prize for Outstanding Teaching by a Senior Faculty Member, Harvard University,  

2001.

--University of California Humanities Research Institute Fellowship, Winter 1997.

--Jury Member, Munich Film Festival, Hypo-Bank Young Directors’ Prize, 1996.

--John Simon Guggenheim Memorial Foundation Fellowship, 1990-91.

--DAAD Study Stipend, Summer 1989.

--UC Irvine Faculty Research Fellowship, 1985-86.

--Alexander von Humboldt-Stiftung Research Fellowship, 1983-84, renewed for 1986-87.

--DAAD Study Stipend, Summer 1981.

--ACLS Grant-in-aid for Recent Recipients of the Ph.D., Summer 1978.

--Czechoslovakian State Scholarship for the Summer School of Slavonic Studies, 1974.

--ACLS Grant for Language Study in Eastern Europe, 1973.

--Fulbright-Hayes Fellowship, 1972-73, renewed for 1973-74.

--NDFL Title VI Summer Fellowship, 1972.

PROFESSIONAL MEMBERSHIPS AND ACTIVITIES

--American Association of the Teachers of German, 1977-.

--Centre for Film Studies, University of St. Andrews, Scotland, International Advisory Board, 2005-.

--German Studies Association, 1980-.

--Modern Language Association, 1974-.

  -Executive Committee of the Division on Twentieth-Century German Literature, 1990-95, 2002-07.

  -Selection Committee, Scaglione Prize in Germanic Studies, 1992-1995.

--The Fassbinder Foundation, International Advisory Board, 1999-.

--Society for Cinema and Media Studies, 1985-.

EDITORIAL ACTIVITIES

--Consultant and evaluator for journals (selected listing):

  Adaptation, American Historical Review, Central European History, Cinema Journal, German Quarterly,   

  German Studies Review, Germanic Review, New German Critique, PMLA.   
--Reader and advisor for publishing houses (partial list):

  Berg Publishers, Berghahn Books, Blackwell Books, British Film Institute, Columbia University Press, 

  Harvard University Press, Johns Hopkins University Press, Princeton University Press, Routledge, 

  Rutgers University Press, University of Amsterdam Press, University of California Press, University of  

  Michigan Press, University of Pennsylvia Press, University of Texas Press, University of Wisconsin 

  Press, Wayne State University Press.

--Advisory Board for book series, “Signale:  Modern German Letters, Cultures, and Thought,” Cornell  

  University Press, 2007-.
--Editorial Board, Adaptation, 2007-.

--Advisory Committee, PMLA, 1991-95.

--Contributing Editor, New German Critique, 1987-2006; Editorial Advisory Board, 2007-.

--Editorial Board, German Quarterly, 1983-88.

PUBLICATIONS

Books:

B2
The Ministry of Illusion: Nazi Cinema and Its Afterlife. 


Cambridge/London: Harvard UP, 1996. 456 pp.


Choice Outstanding Academic Book for 1997.


Reviews:

American Historical Review (April 1998), American Reporter Book Review (28 December 1996), Boston Phoenix (1 November 1996), Canadian Jewish News (5 August 1999), Central European History (Winter 1997), Choice (March 1997), Cineaste (1998), The European Legacy (Feb. 1999), Film Quarterly (Fall 1998), Filmblatt (Summer 1997), Filmbulletin (June 1997), FilmGeschichte (June 1997), Forward (1 November 1996), Gaffer (Spring 1997), German History (1999) German Quarterly (Fall 1997), Germanic Review (Fall 1997), Historian (Winter 1999), Historical Journal of Radio, Television and Film (March 1998), Journal of European Area Studies (Autumn 1998) Journal of Popular Film & Television (Summer 1997), Library Journal (15 September 1996), Martyrdom and Resistance (March-April 1998), Marxismo Oggie (2/1997), Medienwissenschaft (1/1998), Monatshefte (Spring 1998), New German Critique (Spring/Summer 1998), New York Review of Books (4 March 1999), Organica News (2000), Pacific Cinémathèque (Fall 1996), Postmodern Culture (January 1998), Screen (Fall 1997), Sight and Sound (February 1997), Shofar (Winter 1998), Times Higher Educational Supplement (20 June 1997), Virginia Quarterly Review (Spring 1997), De Volkskrant (Amsterdam), Washington Times (22 June 1997).

B1
West German Film in the Course of Time.  


Bedford Hills, NY: Redgrave, 1984. 260 pp.


Reviews:


America (10 Nov. 1984), Choice (Nov. 1984), Film Quarterly (Summer 1985), German Quarterly (Winter 
1986), German Studies Review (Oct. 1985), Jump Cut (No. 33, 1988), 
Kino: German Film (Summer 1984), 
Literature, Music, Fine Arts (20.2, 1987), Medienwissenschaft: Rezensionen (2/1984), Medium (Nos. 11-
12/1985), Monatshefte (Fall 1987), Persistence of Vision (No. 2, 1985), Quarterly Review of Film Studies 
(Summer 1985), Voice Literary Supplement (Feb. 1985), Wide Angle (8.1, 1986), zitty (No. 15, 1986).

Edited Volumes:

E4     
   Neuer Deutscher Film 1962-1985. Co-edited with Norbert Grob and Hans Helmut Prinzler.   

                Stuttgart: Reclam, 2012 (in press). Ca. 400 pp.

E3
The Films of G. W. Pabst: An Extraterritorial Cinema.


Edited with preface, introduction, and appendices. New Brunswick, N.J.: Rutgers UP, 1990.  319 
pp.


Reviews: 

American Cinematographer (Feb. 1991), Choice (Dec. 1990), Classic Images (Dec. 1990), Film Criticism (Spring 1991), Film Quarterly (Summer 1992), Film und Fernsehen (Dec. 1990), German Quarterly (Spring 1992), German Studies Review (May 1992), Griffithiana (Oct. 1991), Medienwissenschaft: Rezensionen (1/1991), Monatshefte (Spring 1992), Rocky Mountain Review of Language and Literature (1991).

E2a
West German Filmmakers on Film: Visions and Voices.


A critical anthology with a preface, introductions, annotations, and bibliographies. New 
York/London: 
Holmes & Meier, 1988. 270 pp.


Reviews:  


American Cinematographer (May 1991), Cantrill’s Filmnotes (Dec. 1988), Choice (April 1989), epd Film 
(4/90), Film Theory (April 1990), Filmkunst (No. 121, 1989), German Quarterly 
(Winter 1991), German
Studies Review (1989), The Independent (June 1989), Kino: German Film (No. 38, 1990), Quarterly Review
of Film and Video (12.4, 1991), Sight and Sound (Spring 1989), Wilson Library Bulletin (Feb. 1989).

E2b
Augenzeugen: 100 Texte neuer deutscher Filmemacher.  


Co-edited with Hans Helmut Prinzler. Frankfurt am Main: Verlag der Autoren, 1988. 568 pp.


Voted one of the best film books of the 1980s by the journal Steady Cam (Cologne).


Reviews: 


epd Film (4/90), Film-Dienst (29 Nov. 1988), Film Theory (April 1990), Filmwärts (Spring 
1989), 
Frankfurter Allgemeine Zeitung (13 May 1989), Frankfurter Rundschau (25 April 1989), Journal Film 
(March/April 1989), Kölner Stadt-Anzeiger (6 Dec. 1988), Medienwissenschaft: Rezensionen 
(2/1989), Neue Zürcher Zeitung (18 Jan. 1990), Der Tagesspiegel (18 Dec. 1988).

E2bi
Der alte Film war tot: 100 Texte zum westdeutschen Film 1962-1987.


Second edition with new forward and appendices. Frankfurt am Main: Verlag der Autoren, 2001. 575 pp.


Reviews: 


Basler Zeitung (2001), Radio Bremen (2001), theorie aktuell (2001).

E1
German Film and Literature: Adaptations & Transformations.  


Edited with introduction and appendices. New York/London: Methuen, 1986. 385 pp.


Choice Outstanding Academic Book for 1986.


Reviews:

Choice (Jan. 1987), Encounter (Sept./Oct. 1986), Film Criticism (Fall 1987), Film Quarterly (Summer 1990), Filmfaust (Feb./March 1988), German Quarterly (Fall 1987), German Studies Review (Feb. 1989), Historical Journal of Film, Radio and Television (7.2, 1987), Medienwissenschaft: Rezensionen (3/1987), Monatshefte (Fall 1988), Post Script (Summer 1988), Streven (Jan. 1988), Theatre Journal (Oct. 1987).

Special Issues:

S5
“Postwall Cinema.”


New German Critique 87 (Fall 2002). Co-edited with David Bathrick. 192 pp.

S4
“Nazi Cinema.”


New German Critique 74 (Spring/Summer 1998). Co-edited with David Bathrick.  192pp.

S3
“German Film History.”


New German Critique 60 (Fall 1993). Co-edited with David Bathrick.  192 pp.

S2
“Weimar Mass Culture.”    


New German Critique 51 (Fall 1990). Co-edited with David Bathrick. 192 pp.

S1
“West German Film in the 1970s.”   


Quarterly Review of Film Studies 5.2 (Spring 1980). 154 pp.  

Brochures:

Br2
“The Ministry of Illusion: German Film 1933-1945.” Public film series screened by the New York Film 
Society, Lincoln Center, New York, November 1994.

Br1
“Homeless in the Homeland.” Public film series screened by the Goethe-Institut San Francisco, spring 
1993.  

Articles:

A51  
 "'There Are Many Ways to Fight a Battle': Young Fassbinder and the Myths of 1968." In A Companion to
Rainer Werner Fassbinder. Ed. Brigitte Peucker. Boston: Blackwell, forthcoming in 2012. 9494 words. 
A50   
"The Prehistory of the Berlin School within a Subterranean History of German Cinema." In Revolver Film. 
Ed. Kristin Kopp et al. London: Intellekt Books, forthcoming in 2012. 3415 words.

A49   
"The Oberhausen Manifesto."  In A New History of German Cinema. Ed. Jennifer Kapczynski and Michael


Richardson. Camden House: Rochester, NY, forthcoming in 2012. 2375 words.

A48
"Kracauer, Spectatorship, and the Seventies." In Culture in the Anteroom: The Legacies of Siegfried
Kracauer. Ed. Gerd Gemünden and Johannes von Moltke. Ann Arbor: U of Michigan P, forthcoming in 
2012. 6489 words.

A47
 “From Postwar to Postwall German Cinema.” In Teaching Film. Ed. Lucy Fischer and Patrice Petro. New 
York: Modern Language Association, forthcoming in 2012. 2600 words.

A46a  
"Journeys through Berlin, 1986: Urban Miniatures." To appear in Cinema Scope 48 (Fall 2011). 6660 
words.
A46b  
Abbreviated version appeared as "New Berlin Films of the 1980s: Urban Miniatures." In Revolver    
                Film. Ed. Kristin Kopp et al. London: Intellekt Books, forthcoming in 2012. 3883 words.

A45a  
"'The Situation Is Hopeless, But Not Desperate': Ufa's Early Sound Film Musicals." In Weimar Cinema 
1919-1933: Daydreams and Nightmares. Ed. Larry Kardish. New York: Museum of Modern Art, 2010. Pp. 
45-59.        

A45b  
Reprinted in Generic Histories: Genre and Its Deviations in German Cinema. Ed. Jaimey Fisher. Camden 
House: Rochester, NY, forthcoming in 2012.         

A44    
"Rudolf Arnheim's Early Passage between Social and Aesthetic Film Criticism." In Arnheim for Film and 
Media Studies. Ed. Scott Higgins. New York: Routledge, 2010. Pp. 51-68.

A43a   
“The Place of Rubble in the Trümmerfilm.” In The Ruins of Modernity. Ed. Julia Hell and Andreas
 Schönle. Durham, NC: Duke UP, 2010. Pp. 418-438.

A43b      In New German Critique 110 (Spring/Summer 2010): 9-30.



A42
“A Cinema of Citation: The Films of Alexander Kluge.” Artforum 47.1 (September 2008): 416-423, 484.
A41a  
“An Icon between the Fronts: Vilsmaier’s Recast Marlene.” In Dietrich Icon. Ed. Gerd Gemünden and Mary Desjardins. Durham, NC: Duke UP, 2007. Pp. 328-346.
A41b   
“An Icon between the Fronts.” In The Cosmopolitan Screen: German Cinema and the Global Imaginary, 
1945 to the Present. Ed. Lutz Koepnick and Stephan Schindler. Ann Arbor: U of Michigan P, 2007. Pp. 206-
222.
A40   
“The Legacy of Nazi Cinema: Triumph of the Will and Jew Süss Revisited.” In The Arts in Nazi Germany: 
Continuity, Conformity, Change. Ed. David Scrase. New York: Berghahn, 2006. Pp. 63-83.
A39  
“Douglas Sirk Revisited: The Limits and Possibilities of Artistic Agency.” New German Critique 95


(Spring/Summer 2005): 149-161.
A38
“Heimat and Holocaust.” In A New History of German Literature. Ed. David Wellbery. Cambridge: Harvard 
UP, 2004. Pp. 936-942.
A37
“Hitler’s Imagined Community.” In A New History of German Literature. Ed. David Wellbery. 
Cambridge: 
Harvard UP, 2004. Pp. 785-790.
A36a
“The Fascination of a Fake: The Hitler Diaries.” The Spring 2001 Rod Maxwell Lectures. New 
Brunswick, NJ: 
Rutgers University, 2001. 18 pages.
A36b
In Cultures of Forgery: Making Nations, Making Selves. Ed. Judith Ryan and Alfred Thomas. New York: 
Routledge, 2003. Pp. 199-212.
A36c
In New German Critique 90 (Fall 2003): 177-192.
A36d    Expanded and strongly revised version appeared as "The Führer's Fake." In Hitler: Films from Germany. The 
Return of the Nazi Past in Television and Cinema. Ed. Martin A. Ruehl and Karolin Machtans. Basingstroke: 
Palgrave Macmillan, 2011. 7700 words (in press).
A35
“From New German Cinema to the Postwall Cinema of Consensus.” In Cinema and Nation. Ed. Mette Hjort 
and Scott MacKenzie. London/New York: Routledge, 2000.  Pp. 260-277.
A34
“Karsten Witte: The Passenger and the Critical Critic.” New German Critique 74 (Spring/Summer 
1998): 15-
22. 
A33
“Der problematische Pabst: Eine exterritoriale Karriere.” FilmGeschichte 9/10 (June 1997): 27-31.
A32a
“The Testament of Dr. Goebbels.” Film History 8.3 (1996): 316-326. 

A32b
Reprinted in Film and Nationalism. Ed. Alan Williams. New Brunswick, NJ: Rutgers UP, 2002. Pp. 137-151.
A31a
“Ministry of Illusion: German Films 1933-1945.” Film Comment 30.6 (November-December 1994): 34-42.

A31b
Longer version: “Germany: Nazism and After.” In The Oxford History of World Cinema. Ed. Geoffrey 
Nowell-Smith. London/Oxford: Oxford University Press, 1996. Pp. 374-382.

A31c
German translation: “Deutschland: Das ‘Dritte Reich’ und die Folgen.” In Geschichte des internationalen 
Films. Ed. Geoffrey Nowell-Smith. Stuttgart/Weimar: Metzler, 1998. Pp. 338-347.
A30
“Springtime for Ufa.” Quarterly Review of Film & Video 15.2 (Spring 1994): 75-87.
A29a
“Deutsche Spielfilme seit 1982: Endzeitspiele und Zeitgeistszenerien.” In Geschichte des 
deutschen Films. 
Ed. Wolfgang Jacobsen, Anton Kaes, and Hans Helmut Prinzler. Stuttgart: Metzler, 1993. Pp. 285-322.

A29b
Updated and slightly revised version in Geschichte des deutschen Films. Ed. Wolfgang Jacobsen, Anton Kaes, and Hans Helmut Prinzler. 2nd rev. ed. Stuttgart: Metzler, 2004. Pp. 281-318.
A28a
“Engineering Emotion: Hitler Youth Quex.” Working Paper. Center for German and European Studies. Berkeley: U of California, 1993. 41 pages. 

A28b
In Modernism/Modernity 2.3 (September 1995): 23-44. 
A27a
“Home Sweet Heimat: Luis Trenker, the Prodigal Son.” Filmexil 1 (1992): 13-27.

A27b
Longer version: “There’s No Place Like Home: Luis Trenker’s The Prodigal Son (1934).” New German 
Critique 60 (Fall 1993): 33-56.
A26a
“Homegrown Hollywood: Glückskinder (Paul Martin, 1936).” German Politics and Society 27 (Fall 1992): 
38-50.

A26b
German translation: “Eigengewächs à la Hollywood.” In Babelsberg. 1912 Ein Film Studio 1992. Ed. 
Wolfgang Jacobsen. Berlin: Stiftung Deutsche Kinemathek/Argon, 1992. Pp. 205-222.

A25a
“Pabst, Paracelsus und der Blick des Todes.” In G. W. Pabst. Ed. Gottfried Schlemmer, Bernhard Riff, and 
Georg Haberl. Münster: MAks, 1990. Pp. 208-226.

A25b
“Pabsts umfunktionierter Paracelsus.” Germanic Review 66.1 (Winter 1991): 16-24.

A24a
“Mountains and Modernity: Relocating the Bergfilm.” New German Critique 51 (Fall 1990): 137-161.

A24b
Reprinted in German translation: “Hochgebirge und Moderne: Eine Standortbestimmung des Bergfilms.” 
In Filmkultur zur Zeit der Weimarer Republik. Ed. Uli Jung and Walter 
Schatzberg. Munich: Saur, 1992. 
Pp. 195-214.

A24c
Reprinted in a different German translation in Film und Kritik 1 (June 1992): 6-27.

A24d
Reprinted in Japanese translation in Imago (Tokyo) 3.12 (November 1992): 210-225.

A24e
Reprinted in Perspectives on German Cinema. Ed. Terri Ginsberg and Kirsten Moana Thompson. New 
York: Hall, 1996. Pp. 693-713.

A24f
Reprinted in a revised German translation in Berge, Licht und Traum: Arnold Fanck und der Bergfilm. Ed. 
Jan-Christopher Horak and Gisela Pichler. Munich: Bruckmann, 1997. Pp. 85-104.

A23a
“German Feature Films 1933-1945.” Monatshefte 82.3 (Fall 1990): 257-266.

A23b
Updated, revised, and reprinted in a German translation: “Film im ‘Dritten Reich.’” In Recherche: Film.  
Quellen und Methoden der Filmforschung. Ed. Hans-Michael Bock and 
Wolfgang Jacobsen. Munich: 
edition text + kritik, 1997. Pp. 192-197. 

A22
“The Triumph of Male Will: Münchhausen (1943).” Film Quarterly 43.3 (Spring 1990): 14-23.

A21a
“Remembering Not to Forget: A Retrospective Reading of Kluge’s Brutality in Stone.” New German
Critique 49 (Winter 1990): 23-41.

A21b
Reprinted in Widergänger: Faschismus und Antifaschismus im Film. Ed. Joachim Schmitt-
Sasse. Münster: 
MAks, 1993.  Pp. 153-172.

A20a
“Fatal Attractions: Leni Riefenstahl’s The Blue Light.” October 48 (Spring 1989): 47-68.

A20b
Longer and different version: “The Elemental, the Ornamental, the Instrumental: The Blue Light and Nazi 
Film Aesthetics.” In The Other Perspective in Gender and Culture. Ed. Juliet Flower MacCannell. New York: 
Columbia UP, 1990. Pp. 161-188.
A20c    
Updated and slightly revised version: “A Founding Myth and a Master Text: The Blue Light   (1932).” In 
Riefenstahl Screened: An Anthology of New Criticism. Ed. Neil Christian Pages et al. New York: Continuum, 
2008. Pp.151-178.

A19
“Germany: The Past That Would Not Go Away.” In World Cinema since 1945. Ed. William Luhr. New York: 
Ungar/Continuum, 1987. Pp. 208-251.

A18
“The Politics of Vision: Herzog’s Heart of Glass.” In Werner Herzog: Between Mirage and History. 
Ed. 
Timothy Corrigan. New York/London: Methuen, 1986. Pp. 159-181.

A17a
“Specularity and Spectatorship in Schlöndorff’s Young Törless (1966).” In German Film and Literature: 
Adaptations and Transformations. Ed. Eric Rentschler. New York/London: Methuen, 1986. Pp. 176-192.
A17b    
Revised shorter translated version in Neuer Deutscher Film 1962-1985. Ed. Norbert Grob et al. Stuttgart: 
Reclam, 2011. 2200 words.


A16a
“The Use and Abuse of Memory: New German Film and the Discourse of Bitburg.” New German Critique 
36 (Fall 1985): 67-90.

A16b
Reprinted in Perspectives on German Cinema. Ed. Terri Ginsberg and Kirsten Moana Thompson. New 
York: Hall, 1996. Pp. 163-183.

A15a
“Terms of Dismemberment: The Body in/and/of Fassbinder’s Berlin Alexanderplatz (1980).” New German

Critique 34 (Winter 1985): 194-208.

A15b
Reprinted in German Film and Literature: Adaptations and Transformations. Ed. Eric Rentschler. New 
York/London: Methuen, 1986. Pp. 305-321.

A14a
“How American Is It: The U.S. as Image and Imaginary in German Film.” German Quarterly 57.4 (Fall 
1984): 603-620.

A14b
Reprinted in Persistence of Vision 2 (1985): 5-18.

A14c
Reprinted in Perspectives on German Cinema. Ed. Terri Ginsberg and Kirsten Moana Thompson. New 
York: Hall, 1996.  Pp. 277-294.

A13
“Hans W. Geissendörfer: A Precise Craftsman.” In New German Filmmakers. Ed. Klaus Phillips. New York: Ungar, 1984.  Pp. 124-142.
A12a
“Herbert Achternbusch: Celebrating the Power of Creation.” In New German Filmmakers. Ed. Klaus


Phillips. New York: Ungar, 1984.  Pp. 1-19.
A12b    
Revised shorter translated version in Neuer Deutscher Film 1962-1985. Ed. Norbert Grob et al. Stuttgart: Reclam, 2011. 2030 words.


A11a
“Calamity Prevails over the Country: Young German Film Rediscovers the Heimat.” In Film und Literatur: Literarische Texte und der neue deutsche Film. Ed. Sigrid Bauschinger et al. Berne/Munich: Francke, 1984.  Pp. 50-71.
A11b     
Revised shorter translated version in Neuer Deutscher Film 1962-1985. Ed. Norbert Grob et al. Stuttgart:  


Reclam, 2011. 2180 words.


A10
“Kluge, Film History, and Eigensinn: A Taking of Stock from the Distance.” New German Critique 31 
(Winter 1984): 109-124.
A9a
“Life with Fassbinder: The Politics of Fear and Pain.” Discourse 6 (Fall 1983): 75-90.
A9b 
Revised shorter translated version in Neuer Deutscher Film 1962-1985. Ed. Norbert Grob et al. Stuttgart: 
Reclam, 2011. 2200 words.


A8
“American Friends and New German Cinema: Patterns of Reception.” New German Critique 24-25 (Fall/Winter 1981-82): 7-35.

A7
“Expanding Film Historical Discourse: Reception Theory’s Use Value for Cinema Studies.” Ciné-tracts 13 
(Spring 1981): 57-68.

A6
“Reopening the Cabinet of Dr. Kracauer: Teaching German Film as Film.” Modern Language Journal 64.3 
(Autumn 1980): 318-328.

A5
“Deutschland im Vorherbst: Literature Adaptation in West German Film.” Kino: German Film 3 (Summer 
1980): 11-19.

A4
“Critical Junctures since Oberhausen: West German Film in the Course of Time.” Quarterly Review of Film
Studies 5.2 (Spring 1980): 141-156.

A3
“Damon oder die wahre Freundschaft: Lessing’s First Polemic.” Modern Language Quarterly 40.2 (June 
1979): 155-174.

A2
“Lisette the Laugher.”  Lessing Yearbook 10 (1978): 46-64.

A1
“Lessing’s Fragmented Norm: A Reexamination of Der junge Gelehrte.” Germanic Review 50.3 (May 1975): 165-183.

Short Essays and Reviews:
a21
"Harlan: In the Shadow of Jew Süss." Cineaste 35.4 (Fall 2010): 44-45.

a20  
“New Histories vs. Non-Places: The Disparate Sites of Contemporary German Cinema.” Harvard Cinematic 
6 (Spring 2007): 25-27.

a19
“Schlöndorff’s German Fresco.” Liner Notes for the Criterion Collection DVD Edition of Volker Schlöndorff’s The Tin Drum, 2004.

a18 
“Postwall Prospects: An Introduction.” New German Critique 87 (Fall 2002): 3-5.

a17
“Marlene Dietrich: Her Own Song.” In The Boston Jewish Film Festival Program Book. Ed. Cynthia 
Rockwell.  Boston: Boston Jewish Film Festival, 2002.  P. 18. 

a16a
“German Film after the War and before the Wall: Seven Short Takes.” In After the War, Before the Wall: German Cinema 1945-60. Ed. Richard Peña. New York: Film Society of Lincoln Center, 2002. Pp. 1-2.

a16b
Reprinted in Filmgeschichte 16/17 (June 2002): 105-106.

a15
“Tom Gunning, “The Films of Fritz Lang: Allegories of Vision and Modernity.” Modernism/Modernity 8.4 
(November 2001): 689-691.

a14
“Gripsholm.” In The Boston Jewish Film Festival Program Book. Ed. Kevin Supples.  Boston: Boston Jewish 
Film Festival, 2001.  P. 12.

a13
“The Past That Would Not Go Away.” In Looking at Germany. Ed. Andreas Ströhl and Angelika Gutsche. 
Munich: Goethe-Institut, 2000.  Pp. 14-15.

a12
“Viehjud Levi.” In The Boston Jewish Film Festival Program Book. Ed. Scott Heller.  Boston: Boston Jewish 
Film Festival, 1999.  P. 48.

a11
“Keine Explosionen mehr: Neuer Deutscher Film auf der Berlinale 1979-1998.” In Film-Jahrbuch 1999. Ed. 
Lothar R. Just. Munich: Heyne, 1999.  Pp. 13-16.

a10a
“Zombie Jamboree.” In Von der Nähe der Bilder. Ed. Antje Goldau and Wolfgang Jacobsen. Berlin: Filme 
Verlag/Stiftung Deutsche Kinemathek, 1998.  Pp. 85-86.

a10b
Reprinted in Cinematic: The Harvard Annual Film Review 2 (2004): 45-46.

a9
“The Ministry of Illusion: Nazi Cinema and its Afterlife.” FilmGeschichte 7/8 (June 1996): 73-75.

a8
“The Trenker-Kohner Correspondence: Notes.” Filmexil 1 (1992): 28-29.

Entries in Magill’s Survey of Cinema: Foreign Language Films. Ed. Frank N. Magill. Washington, D.C.: Salem, 1985:  

a7
The Captain of Köpenick. Pp. 464-468.  

a6
The Murderers Are Among Us. Pp. 2115-2119.

a5
Stronger than the Night. Pp. 2983-2987.

a4
“Deutsche Filmgeschichte made in Germany und USA.” epd Film 1.9 (September 1984): 12-14.

a3
“Alison Scott-Prelorentzos, The Servant in German Enlightenment Comedy.” Lessing Yearbook 14 (1984): 355-357.

a2
“Filmgeschichte und Eigensinn: Eine Bestandsaufnahme aus der Ferne.” epd Kirche und Film 36.12 
(December 1983): 1-5.

a1
“Otto Hasselbeck, Illusion und Fiktion: Lessings Beitrag zur poetologischen Diskussion über das Verhältnis
von Kunst und Wirklichkeit.” Modern Language Notes 96 (1981): 685-687.

Films/Videos:
F4
Introduction to the International Historic Film DVD edition of Veit Harlan’s Jew Süss, 2008, 16 minutes.
F3  
Commentary for the Criterion Collection DVD Edition of G. W. Pabst’s The Threepenny Opera, 2007, 110 
minutes (with David Bathrick).

F2
Commentary for the Criterion Collection DVD Edition of Fritz Lang’s M, 2004, 117 minutes (with Anton Kaes).

F1
Introduction to the Criterion Collection DVD Edition of Rainer Werner Fassbinder’s The Marriage of Maria Braun, 2003, 20 minutes.

WORK IN PROGRESS

Book Projects:

B3
Haunted by Hitler: The Return of the Nazi Undead. Under contract with Harvard University Press.

B4
Postwall Prospects: German Feature Films since 1989. Under contract with Columbia University Press.

PAPERS, PANELS, AND PUBLIC LECTURES

--"Talking about European Cinema." Invited panelist for symposium, "Forty Years On: Europe, the Disciplines, and the World." Center for European Studies, Harvard University, 3/10/2010.

--Respondent to panel, "Film Genre in German Cinema." German Studies Association Annual Convention, Arlington, Virginia, 10/11/2009.

--"Rudolf Arnheim as a Film Critic and Feuilletonist." Invited speaker for conference, "Rudolf Arnheim and the Moving Image." Harvard University, 03/06/2009.

--"Split Identities." Moderated panel for Division on 20th-Century German Literature program. Modern Language Association Annual Convention, San Francisco, 12/29/2008.

--"Kracauer, Spectatorship, and the Seventies." Invited speaker for international conference, "Looking for Kracauer." Dartmouth College, 11/07/2008.

--"Germany: 1936." Invited panelist for conference, "1936: Film Fronts." Whitney Humanities Center, Yale University, 10/17/2008.

--"New Histories vs. Non-Places: The Disparate Sites of Contemporary German Cinema." German Studies Association Annual Convention, St. Paul, Minnesota, 10/3/2008.

--Respondent to panel, "William Dieterle, Cinema, and the Practice of Critical Theory." German Studies Association Annual Convention, St. Paul, Minnesota, 10/3/2008.

--Introduction of and public discussion with visiting filmmaker Jan Schütte, Harvard Film Archive, 6/2/2008. 

--Introduction of and public discussion with visiting filmmaker Robert Thalheim, Harvard Film Archive, 4/4/2008.  

--“Introduction to Fassbinder’s Berlin Alexanderplatz.” Invited public lecture, Institute of Contemporary Art, Boston, 3/30/2008.

--Moderated panel, “German Culture and Political Violence: The Aesthetics of Violence.” MLA Annual Convention, Chicago, 12/28/2007.

--Moderated panel “Paradjanov’s Identities,” Conference on “The Cinema of Sergei Paradjanov.” Harvard University, 11/8/2007.

--Moderated closing panel for symposium, “A Foreign Affair: Witnessing, Photographing, Remembering, and Assessing the American Occupation of Germany, 1945-1955.” Harvard University, 11/9/2006.

--“The Extraterritorial Cinema of Jan Schütte: An Introduction.” Harvard Film Archive, 4/22/2006.

--Organized and conducted annual program on “Rethinking German Film Studies.” Division on Twentieth-Century German Literature at the Modern Language Association meeting in Washington, D.C., 12/28-29/2005. Three sessions:

1. “Postwall Cinema.”

2. “Film History’s Blindspots and Oversights.”

3. “The Impact of Multiculturalism, Globalism, and the New Media.” 

“Teaching Large Lecture Courses.” Invited presentation, Menschel Seminar for New Junior Faculty, Bok Center, Harvard University, 8/3/2005.

--“The Place of Rubble in the Trümmerfilm.” Invited speaker for international conference, “The Ruins of Modernity,” University of Michigan, Ann Arbor, 3/19/2005.


-Invited lecture, international conference on German Cinema, University of Texas, 3/31/2006.


-Invited lecture, conference on Cold War Culture in German, Columbia University, 5/4/2007.

--Speaker for New German Literary History event, Goethe-Institut Boston, 1/27/2005.

--“30 Years of New German Cinema at MOMA.” Invited panelist for special event at the Goethe-Institut New York, 9/29/2004.

--“Leni Riefenstahl and Veit Harlan Revisited.” Invited speaker for The Miller Symposium: "The Arts in Nazi Germany.” The Center for Holocaust Studies, University of Vermont, 4/24/04.

--Organized and moderated special symposium with filmmaker Margarethe von Trotta, Humanities Center, Harvard University 3/8/04.

--Panelist in a day-long symposium on the Harvard College curriculum review, Harvard University, 11/24/03. 

--Special symposium on Helmut Käutner’s Romanze in Moll. Whitman College, 11/10/03.

--Introduction to The Marriage of Maria Braun. Harvard Film Archive, 10/11/03.

--“Ridges and Ruins: Generic Topographies in German Film History.” German Studies Association Annual Convention, New Orleans, 9/19/03.

--Invited panelist for CES Berlin Dialogue on Film. Filmmuseum Berlin, 6/19/03.

--Moderated panel discussion with German filmmakers Reinhard Hauff and Andres Veiel at conference on “RAF’s Germany,” Barker Center, Harvard, 4/12/03.

--Introduction to film series, “After the Wall, before the Wall: German Films of the 1950s.” 

-Harvard Film Archive, 3/14/03.

-Pacific Film Archive, Berkeley, 1/23/03.

--Introduction to Douglas Sirk's All That Heaven Allows. Harvard Film Archive, 3/11/03.

--Member of special panel discussion on West German films of the 50s. Pacific Film Archive, Berkeley, 1/25/03.

--“Fritz Lang: From Berlin to Hollywood and Back.” Invited panelist for public discussion, Brattle Theatre, Cambridge, 1/10/02. 

--“Vilsmaier’s Marlene: The Icon between the Fronts.” Paper presented at “Marlene at 100: An International Conference,” Dartmouth College, Hanover, 10/26/01.

-International Conference, “Between the Local and the Global: Revisiting the Sites of German Cinema,” at Washington University, St. Louis, 3/23/02.


-Invited public lecture, Whitman College, 11/10/03.


-Presentation at German Studies Institute, Cornell, 12/05/03.

        
-Invited public lecture, Department of German Studies, Stanford, 4/19/2005.

--“Lola and the Destiny Express.” Colloquium, Department of Modern Languages, University of Utah, Salt Lake City, 3/23/01.


-Colloquium, Department of German, Rutgers University, New Brunswick, 3/29/01.


-Lecture, Senior Commons Room, Kirkland House, Harvard, 11/7/01.

--“The Willful Cinema of Herbert Achternbusch.” Invited public lecture, Harvard Film Archive, Cambridge, 4/28/01.

--“The Hitler Diaries: The Fascination of a Fake.” Invited public lecture, University of Utah, Salt Lake City, 3/22/01. 


-Invited public lecture, Rutgers University, New Brunswick, 3/28/01.

-Invited speaker for International Conference on “Tales and Taboo.” Cornell University, Ithaca, 4/14/01.


-Invited public lecture, University of Washington, Seattle, 5/18/01.


-Invited speaker for GSAS Alumni Day, Harvard, 4/6/02.

--“Mass Culture and Mass Murder.” Invited public lecture at the conference on “Holocaust and Film,” Middlebury College, Bennington, Vermont, 3/13/01.

--“The New German Cinema of Consensus.” Center for European Studies, Harvard, 2/8/01.

--“Protecting Domestic Movie Industries: The Case of Germany.” Invited contribution to Conference on European Cinema, Center for European Studies, Harvard, 12/4/00.

--“Fred Kelemen’s Cinema of Redemption: An Introduction.” Harvard Film Archive, 10/22/00.

--“Jan Schütte’s Cinema of Displacement: An Introduction.” Harvard Film Archive, 10/6/00.

--“War and Cinema: Münchhausen (1943).”  Invited public lecture, Smith College, 4/20/00.

--“The Fascination of a Fake: The Hitler Diaries.” Invited speaker for Conference, “Forgery: Fakes, Forgeries, and Impostures.” Harvard University, 12/10/99.

--“New German Levity.” Invited speaker for International Conference, “10 Years After: The Unification Effect.” University of Michigan, Ann Arbor, 12/04/99.

--“The German Film Collection at the Harvard Film Archive.” Press conference, Munich Film Festival, 6/29/99.

--“The Filmic Reckoning with 1968.” Seminar, Department of German, University of Pennsylvania, 4/21/99.

--“The Search for a New German Cinema of Consensus.” Invited public lecture.  University of Pennsylvania, 4/20/99. 

--“The Filmic Shapes of Nazi Anti-Semitism.” Seminar, Department of German, University of Pennsylvania, 3/2/99.

--Interviewed on the First German Television Network (ARD) program, “Kulturreport,” for the segment, “Des Teufels Regisseur: Veit Harlan.” Broadcast in Germany on 2/28/99.

--Moderator for panel on “Nazi Culture: Media and Manipulation.” Division on 20th-Century German Literature. Modern Language Association Annual Convention, San Francisco, 12/28/98.

--“Arnold Fanck’s Mountain Films.” Invited public lecture. Telluride Mountain Film Festival, Telluride, Colorado, 5/22/98 and 5/23/98.

--“German Cinema after Fassbinder and Beyond the Wall.” SCS Annual Meeting, La Jolla, 4/5/98.

--“Fritz Lang’s M.” Introduction and public discussion. Dudley House, Harvard University, Cambridge, 12/15/97.

--“Re-Screening Sirk in Germany: Variances of Opinion.” Invited speaker for International Conference, “From Detlef Sierck to Douglas Sirk.” Dartmouth College, Hanover, New Hampshire, 10/31/97.

--Invited panelist, “Fassbinder Symposium.” Harvard Film Archive, Cambridge, 10/26/97.

--Moderator for plenary workshop on “International Connections/Institutional Realities.” International Conference on “The Cinema of Eastern Germany: The View from North America.” Smith College, Northampton, Massachusetts, 10/3/97.

--Respondent to panel on “Representations of the Cultural Other in 1950’s Germany.” German Studies Association Annual Conference, Bethesda, Maryland, 9/28/97.

--“The Legacy of Fassbinder: A Body and a Corpus.” Invited public lecture, Chicago Art Institute, 5/31/97.

--“Retrospection and Revisionism in Postwar German Cinema.” Invited public lecture, Harvard Film Archive, Harvard University, 4/10/97.

--“The National and the Popular: German Cinema after the New.” Presentation and discussion, Humanities Research Institute, UC Irvine, 3/4/97.

--“Einführung: G. W. Pabsts Paracelsus.” Berlin Film Festival, 2/19/97.

--“German Cinema after Fassbinder and beyond the Wall.” Invited talk and discussion, Germanic Circle, Harvard University, 12/13/96.

--“Reflections on Fascist Aesthetics and Nazi Mass Culture.” Invited lecture, Wellesley College, 11/21/96.

--“Writing a Film History of Nazi Cinema.” Invited lecture, NEH Seminar, Cornell University, Ithaca, N.Y., 6/28/96.

--“Emotional Engineering: Hitler Youth Quex.” Invited lecture, Dartmouth College, Hanover, N.H., 6/24/96.

--“Astray in the New World: Detlef Sierck’s La Habanera.” Invited lecture, University of Chicago, 5/5/95.  

--“The Filmic Shapes of Nazi Anti-Semitism.” Invited lecture, Stanford University, Palo Alto, 2/27/95.


-Invited lecture, University of California, Berkeley, 3/17/95.


-Invited lecture, Center for Cultural and Literary Studies, Harvard University, 11/4/96.

--“Writing a History of Nazi Cinema.” Seminar presentation at Emory University, Atlanta, 1/26/95.

--“Münchhausen, the Last Nazi Action Hero.” Invited paper at symposium in conjunction with film series, “The Ministry of Illusion,” Lincoln Center, New York, 11/12/94.

--Introduction for film retrospective opening, “The Ministry of Illusion: German Film 1933-1945.” Lincoln Center, New York, 11/11/94.


Introductions and public discussions of films during the series tour:


-Radio interview, WNYC, New York, 11/15/94.


-Glückskinder, Goethe-Instiut Atlanta, 1/26/95.


-Die große Liebe, Goethe-Institut Atlanta, 1/27/95.


-Münchhausen, Goethe-Institut Vancouver, 2/2/95.


-Glückskinder, Pacific Cinémathèque, Vancouver, 2/3/95.


-Wunschkonzert, Pacific Cinémathèque, Vancouver, 2/4/95.


-Schlußakkord, Goethe-Institut San Francisco, 3/2/95.


-Glückskinder, Pacific Film Archive, Berkeley, 3/3/95.


-Der verlorene Sohn, Pacific Film Archive, Berkeley, 3/5/95.


-Glückskinder, Art Institute of Chicago, 5/4/95.


-Radio interview, WBEZ, Chicago, 5/5/95.


-Der verlorene Sohn, Cleveland Cinémathèque, 5/6/95.


-Glückskinder, Carpenter Center, Harvard University, Cambridge, 6/16/95.


-Radio interview, CBC, Montreal, 9/14/95.


-Der verlorene Sohn, GI-Institut, Montreal, 9/14/95.


-Schlußakkord, GI-Institut, Montreal, 9/15/95.


-Glückskinder, National Film Theatre, London, 11/20/95.

--Invited panelist for symposium in conjunction with public film series, “Home Sweet Home,” Emory University, Atlanta, Georgia, 10/28/94.

--“Nazi Cinema at/as War: Wunderwaffe Film.” Paper presented at German Studies Association meeting, Dallas, Texas, 9/29/94.

--“Fascism, Modernism, and Postmodernism.” Invited colloquium presentation, Department of History, UCLA, Los Angeles, 6/6/94.

--“Nazi Aesthetics, Leni Riefenstahl, and Triumph of the Will.” Invited lecture, Santa Clara University, 5/18/94.

--“From Weimar Film to Nazi Cinema: Historical Shapes and Textual Surfaces.”  Conceptualized and conducted German Film Studies Symposium, Stanford University, 5/13/94.

--“Revisiting Heimat: New German Film and the Discourse of Bitburg.” Invited public lecture, American Institute for Contemporary German Studies, Johns Hopkins University, Washington, D.C., 4/6/94.

--“The Use & Abuse of Heimat: Fields of Force in the German Homeland Film.” Invited public lecture, Smithsonian Institution, Washington, D.C., 4/5/94.

--“German Film: National Identity and Multicultural Reality.” Chaired and moderated the three panels of the Division on 20th-Century German Literature, MLA Convention, Toronto, 12/28 and 12/30/93.

--“Introduction to Wolfgang Staudte’s The Murderers Are Among Us.” Opening lecture for a public film series on DEFA-productions.  Goethe-Institut Los Angeles, 11/17/93.

--“The Ministry of Illusion: Hollywood Fantasies in the Third Reich.” Invited public lecture in the Distinguished Scholars Series, University of Delaware, Wilmington, 10/8/93.

--“Kissing the Devil’s Arse: North American Premiere.” Invited by Goethe-Institut, Washington, to give an introduction and lead public discussion, Annual German Studies Association Conference, Washington, D.C., 10/7/93.

--“Emotional Engineering: Early Nazi Film Aesthetics.” Paper presented to European Society and Culture Research Group, Center for German and European Studies, University of California, Berkeley, 10/1/93.

--“Homeless in the Homeland.” Invited public lecture to introduce a film series, Goethe-Institut, San Francisco, 5/6/93.

--“Forbidden Films from the GDR: An Introduction.” Invited lecture for public film series, Pacific Cinémathèque, Vancouver, 3/12/93.


-Invited lecture, Goethe-Institut, Los Angeles, 3/16/93.

--Respondent to paper on “Benjamin’s City Text.” European Society and Culture Workshop, Center for German and European Studies, University of California, Berkeley, 3/5/93.

--“Emotional Engineering: Early Nazi Film Aesthetics.” Invited public lecture, Deutsch-Amerikanisches Institut, Heidelberg, 2/24/93.

--“Von Babelsberg nach Hollywood: Eine Einführung.” Invited lecture for public film series, Quadrat-Kino, Mannheim, 2/24/93.

--“German Film since 1982: End Games and New Age Fantasies.” Invited lecture, Goethe-Institut, Berlin Film Festival, 2/14/93.

--“Reclaiming the Popular: German Detective Films and Other Guilty Pleasures.”  Invited panelist for symposium in conjunction with the film series, “Out of the Dark: Mystery and Suspense in the German Cinema 1915-1990,” Goethe-Institut, San Francisco, 9/22/92.

--“The Illusion of Illusion: Nazi Entertainment.” Invited paper for conference on “Visual Culture: Film/Photography/Memory,” Center for Twentieth-Century Studies, University of Wisconsin, Milwaukee, 4/24/92.

--“The Ministry of Emotion: How Nazi Cinema Recast Hollywood.” Keynote address for conference on “Fascism(s): Roots/Extensions/Replays,” University of Oregon, Eugene, 4/3/92.

--“The Illusion of Illusion: How the Nazis Recast Hollywood.” Invited paper for conference on “Resistance in Nazi Germany,” University of California, Berkeley, 3/6/92.

--“The Afterlife of Nazi Cinema.” Invited speaker for conference on “German Culture and Politics from Weimar to Reunification,” Harvard University, Cambridge, 10/12/91.

--“Introduction to Jürgen Böttcher’s The Wall (1990).” Screening at Royce Hall, UCLA, Los Angeles, 9/28/91.


-Carpenter Film Center, Harvard University, Cambridge, 10/12/91.

--“From Weimar Cinema to Hitler Youth Quex (1933).” Annual Meeting of the German Studies Society, Los Angeles, 9/28/91.

--“A New Film for a New Germany?” Invited speaker for Bi-National Humboldt-Stiftung Colloquium, San Diego, 9/26/91.

--“Home Sweet Heimat: Prodigal Sons and Their Foreign Affairs.” SCS Annual Meeting, USC, Los Angeles, 5/24/91.  


-Invited lecture, NEH Summer Seminar on Weimar Culture, University of California, Berkeley, 8/5/91.

--“Nazi Cinema and Its Place in the Present.” Invited speaker for one-day symposium, “’Degenerate Art’: Nazi Ideological Warfare and the Presentation of Art,” Los Angeles County Museum of Art, 4/14/91.

--“Wim Wenders’s Wings of Desire.” Introduction and discussion, Scripps College, Claremont, 3/7/91.

--“Emotional Engineering and Nazi Film Praxis: Hitler Youth Quex.” Invited public lecture, Harvard University, 3/4/91.

--“The Fairground and the Forest.” Special session on “Teaching German Media,” MLA Convention, Chicago, 12/28/90.

--“Towards an Effective History of Nazi Cinema.” Invited speaker for special symposium on “Beyond Literature: Cultural Studies,” PAPC Annual Meeting, San Jose State University, 11/9/90.

--Organized and conducted symposium, “Snowscapes, City Streets, and Studio Sets: The Sites of Weimar Modernity,” Carpenter Film Center, Harvard University, 2/24/90.

--Participant in public panel discussion with Oliver Stone and Ron Kovic about Born on the 4th of July. Sponsored by UCI Global Peace and Conflict Studies, Irvine, 2/7/90.

--“The Triumph of Male Will: Münchhausen and the Nazi Film Apparatus.”  Invited speaker for conference, “Popular Culture, Media and Politics in 20th Century Germany” (sponsored by DAAD and University of California, Santa Barbara), Montecito, 1/20/90.

--Invited panelist for public discussion, “’The Yanks Have Colonized Our Unconscious’: The Americanization of World Cinema.” Harbourfront Theatre, Toronto, 11/11/89.

--“Mountains and Modernity: Relocating the Bergfilm.”  Invited speaker for International Conference on Weimar Cinema, Cinémathèque Municipale de Luxemburg, 6/16/89.  


-Carpenter Film Center, Harvard University, Cambridge, 2/24/90; 


-Invited speaker, Los Angeles County Museum of Art, 4/21/90; 


-SCS Annual Meeting, Washington, D.C., 5/26/90.

--“Remembering Not to Forget: A Retrospective Reading of Alexander Kluge’s Brutality in Stone.” Invited speaker, UC-Berkeley (in conjunction with Goethe-Institut San Francisco and Pacific Film Archive), 5/5/89. 


-Invited speaker, Goethe-Institut Los Angeles, Beverly Hills, 5/9/89.

--Respondent for panel on “Interdisciplinary Perspectives on German Studies.”  Division on 20th-Century German Literature, MLA Convention, New Orleans, 12/28/88.

--“New German Film into the Eighties: Further Courses in Time.” Invited lecture for symposium on “New German Film - Made in the U.S.A.?” Institute for Contemporary Art, Boston, 11/12/88.

--“Affect and Effective History: The Afterlife of Nazi Cinema.” Invited speaker for international conference on “Concepts of History in German Cinema,” University of Illinois, Chicago, 10/29/88.

--“The Bread of the Early Years: Film, Politics, History.” Invited speaker for “Symposium: The Work of Alexander Kluge,” CUNY Graduate Center, New York, 10/28/88.

--“Reflexivity as a Mode of Mystification and Self-Exposure: Münchhausen and the Nazi Film Apparatus.” Conference on “Film and Literature: Interactions & Transpositions,” SUNY-Binghamton, 10/14/88.

--“The Work of Germanistik in the Age of Electronic Reproducibility.” Paper for conference on “Rethinking Germanistik: The Canon and the Institution,” UC-Berkeley, 9/10/88.

--“The Cinematic and Historical Context of Syberberg’s Our Hitler.” Invited speaker and discussant, USC, Los Angeles, 12/8/87.

--“Big City Miniatures: Visions of a New Urban Film.” Invited speaker for conference on “Refiguring Culture: Cinema & Society in Contemporary Berlin,” Stanford University, 11/13/87.

--“Symposium on Berlin Film.” Invited panelist in conjunction with the Berlinart Exhibition, Museum of Modern Art, New York, 6/25/87.

--“New Approaches to Classical German Cinema.” Co-organizer and discussant for panel, SCS Annual Meeting, Montreal, 5/24/87.

--“Recent Directions in West German Film.” Organized and moderated a panel discussion featuring eight West German filmmakers, co-sponsored by the American Film Institute and the Goethe-Institut Los Angeles, Beverly Hills, 3/24/87.

--“A Critique of Edgar Reitz’s Heimat.” Invited speaker, Institute of Contemporary Art, Boston, 3/4/87.

--“Journeys through Berlin, 1986: Visions of a New Urban Film.” Invited public lecture, Scripps College, Claremont, 2/3/87. 


-Invited public lecture, San Francisco Museum of Modern Art, 11/4/87.

--“Thoughts on the Institutionalization of German Literature and Film.”  Respondent for Division on 20th-Century German Literature session devoted to Literature and Film, MLA Convention, New York, 12/28/86.

--“Pabsts umfunktionierter Paracelsus.” International symposium on the films of G. W. Pabst.  Gesellschaft für Filmtheorie, Vienna, 11/7/86.

--“Teaching German Film.” Weekend seminar in cooperation with the Goethe-Institut Los Angeles, UC-Irvine, 5/10/86.

--“Kracauer, Spectatorship, and the Seventies.” SCS Annual Meeting, New Orleans, 4/6/86.

--Introduction to Staudte’s Die Mörder sind unter uns. Conference on “Postwar German Literature,” University of North Carolina, Chapel Hill, 11/15/85.  


-Also introduction to Reitz’s Stunde Null, 11/16/85.

--“The Elemental, the Ornamental, the Instrumental: The Blue Light and Nazi Film Aesthetics.” Invited speaker, Boston Museum of Fine Arts, 11/14/85.


-Invited public lecture, Miami University, Oxford, Ohio, 3/27/86; 



-University of Iowa, 4/4/87; 


-University of British Columbia, Vancouver, 10/17/87; 


-UC-Irvine (as inaugural lecture), 11/18/87; 


-Invited public lecture, Univ. of New Mexico, Albuquerque, 4/4/88.

--“The Use and Abuse of Memory: New German Filmmakers and the Discourse of Bitburg.” Invited public lecture, MIT, Cambridge, 11/13/85. 



-UC-Irvine (as public lecture), 2/3/86. 

--“Peter Lilienthal’s The Insurrection.” Third Cinema Festival, University of Waterloo, 10/31/85.

--Introductions and post-screening discussions during Goethe Institute Retrospective of films by Peter Lilienthal. Harbourfront Theatre, Toronto, 10/29/85 - 10/31/85.

--“Persistent Continuities in Postwar German Film: The Past That Would Not Go Away.” Invited public lecture, Goethe House, New York, 10/22/85. 


-Also delivered as invited lecture at Middlebury College, Middlebury, 11/11/85.

--“Classical German Film Theory: Revisions and Rereadings.” Session organized and conducted at the Society for Cinema Studies (SCS) Meeting, New York, 6/15/85.

--“Far Away and Yet So Close: The American Fascination with German Film.”  Invited speaker, University of Montana, Missoula, 2/5/85.


-Invited speaker, University of Texas, Dallas, 4/9/85.

--“West German Film and Literature: Adaptations and Transformations.” Special session organized and conducted at the MLA Convention, Washington, D.C., 12/30/84.

--“Thoughts on West German Film: The State of Things.” Invited speaker, Newport Harbor Art Museum, Newport Beach, 5/12/84.

--“German Films, American Dreams: A Special Relationship.” Invited speaker, Pomona College, Claremont, 3/19/84.

--“Klaus Emmerich’s Rendering of Horst Bienek’s Die erste Polka.” Goethe Institute Los Angeles Seminar on Horst Bienek, UC-Irvine, 3/16/84.

--Introduction and public interview with the director, for the West Coast premiere of Robert Van Ackeren’s A Woman in Flames. Nuart Cinema, Santa Monica, 2/1/84.

--“How American Is It: The US as Image and Imaginary in German Film.”  Tricentennial Conference on German-American History, Politics, and Culture, University of Pennsylvania, Philadelphia, 10/9/83.  


-Invited speaker at Scripps College, Claremont, 11/5/83; 

-International conference devoted to “Style and Ideology in New German Film, 1962-1983,” CUNY Graduate Center, New York, 12/9/83; 


-Interdisciplinary Summer Seminar in German Studies, UC-Berkeley, 6/27/84.

--“Statt einer Ansprache: Zehn Begleittexte zu Arbeiten von Jan Smejkal.”  Opening address for a work exhibition, Galerie Schoof, Frankfurt am Main, 3/19/83.

--“Counter Cinema and Its Discontents: Straub/Huillet’s Machorka-Muff.” Main address, Southern California AATG Annual Meeting, USC, Los Angeles, 3/5/83.

--“Fassbinder’s Berlin Alexanderplatz: A Public Discussion” (with Anton Kaes).  Invited panelist, Pacific Film Archive, Berkeley, 2/20/83.

--“The Haunted Screen: Nightmare Visions in German Cinema.” Public lecture for “Discovery through Languages” program, UCI School of Humanities, Irvine, 1/8/83.

--“Peter Handke’s The Left-Handed Woman: Specularity and Hunger for Experience.” Special session on Peter Handke and the Cinema, MLA Convention, Los Angeles, 12/28/82.

--“Frauen und Männerfilm: Feminist Revisions of the New German Cinema.”  Special session moderated at the MLA Convention, Los Angeles, 12/27/82.

--“Peter Handke: The World as Image and Imagination.” MMLA Convention, Cincinnati, 11/6/82.  


-Invited lecture at USC, Los Angeles, 12/14/82.

--“Life with Fassbinder: The Politics of Fear and Pain.” Annual Western Association of German Studies Meeting, El Paso, 10/9/82.

--“The Subjective Factor in West German Film.” International  Conference on “German Avant-Garde Film: The Seventies.”  Center for 20th-Century Studies, University of Wisconsin-Milwaukee, 4/21/82.

--“’Wir müssen aufschreien’: Herbert Achternbusch’s Misére-en-scène.”  Division on 20th-Century German Literature program devoted to “Protest in German Literature and the Arts,” MLA Convention, New York, 12/29/81.

--“’Ein Gestalten aus dem Geiste des Lustspiels’: Comedy as an Informing Principle in Lessing’s Dramatic Work.” Lessing Society Session, MLA Convention, New York, 12/28/81.

--“Theses about German Films and American Friends.” Conference on “New Functions of the Media in International Communications,” Goethe House, New York, 12/9/81. Also moderated a day-long panel discussion on film, 12/9/81.

--“The Illusory Idyll: Volker Schlöndorff’s Alternative Images of the Heimat.”  Annual Western Association of German Studies Meeting, University of Washington, Seattle, 10/10/81.

--“Towards a Reception History of Cinema in the Federal Republic.” Annual Western Association of German Studies Meeting, University of Washington, Seattle, 10/10/81.

--“Calamity Prevails over the Country: New German Cinema Revisits the Heimatfilm.” Amherst Colloquium on Literature and Film, University of Massachusetts, Amherst, 5/1/81.  


-Invited speaker, Department of German, University of California, Irvine, 1/14/82.

--“Beyond the Triumvirate Fassbinder/Herzog/Wenders: New Directions in West German Cinema.” Special session organized and conducted at the MLA Convention, Houston, 12/28/80.

--“American Friends and the New German Cinema: Patterns of Reception.” Purdue Conference on Film, West Lafayette, 11/1/80.


-Invited speaker, Clark University, Worcester, Mass., 1/21/82.

--“Bridging the Personal and the Political: Wim Wenders’s Rerouting of Peter Handke’s Wrong Move.” Kentucky Foreign Language Conference, Lexington, 4/24/80.

--“Ten Theses Regarding Germanists, Film Studies, and the New German Cinema.”  International symposium on “Die Literatur der Bundesrepublik seit 1965,” Washington University, St. Louis, 3/28/80.

--“Deutschland im Vorherbst: The Literature Adaptation Crisis in West German Film, 1976-1977.” Division on 20th-Century German Literature program devoted to Literature of the 1970s, MLA Convention, San Francisco, 12/30/79.

--“Reopening the Cabinet of Dr. Kracauer: Teaching German Film as Film.” Main address, Ohio AATG Annual Meeting, Columbus, 11/3/79.

--“Gedanken zu einem Studiengang für deutsche Filmwissenschaft.” Invited paper, Johann Wolfgang von Goethe Universität, Frankfurt am Main, 1/19/79.

--“Die Welt als Bild und Vorstellung: Peter Handke and Cinematic Consciousness.” Special Session on German Literature and Film, MLA Convention, New York, 12/29/78.

--“Negative Dialectics and the Happy End: Lessing’s Manipulation of Comic Tradition in Die Juden.” Lessing Society Session, MLA Convention, New York, 12/27/78.

--“’Aber wir haben nicht immer Recht, wenn wir lachen’: Lessing’s Comic Soubrette, Lisette.” Department of German Annual Colloquium, University of Washington, Seattle, 6/3/77.

--“Lessing’s Damon: Gellert oder die wahre Freundschaft.” Lessing Society Session, MLA Convention, San Francisco, 12/27/75.

CURATORIAL ACTIVITY (SELECTED LIST)

--Co-curated the 30-film package, “After the War, Before the Fall: German Cinema 1946-1960,” opened at Lincoln Center, New York, in April 2002 and circulated throughout North America.

--Conceptualized, curated, and co-wrote the program notes for the 22-film series, “The Dark Worlds of Fritz Lang,” Harvard Film Archive, Cambridge, February-May 2002.

--Conceptualized and curated the 17-film series, “Postwall Prospects: Recent Films from Germany.” Harvard Film Archive, Cambridge, October 2000.

--Conceptualized and curated the 25-film series, “The Ministry of Illusion: German Films 1933-1945” with brochure and program notes. Sponsored by Film Society of Lincoln Center and Goethe House New York, 10-30 November 1994. The program also travelled to twelve other North American cities.

--Curated program of films celebrating the 100th birthday of the director William Dieterle. Goethe-Institut, Los Angeles, June 1993.

--Conceptualized and curated the 10-film series, “Homeless in the Homeland,” with brochure and program notes. Goethe-Institut, San Francisco, 13 April - 27 May 1993.  

--Curatorial assistance for the film series, “Out of the Dark,” premiered at the Goethe-Institut San Francisco and screened throughout the United States and Canada, late 1992 and 1993.

--Conceptualized and curated the film series, “Snowscapes, City Streets, and Studio Sets: The Sites of Weimar Modernity” with program notes. Harvard Film Archive, Cambridge, February 1990; Los Angeles County Museum of Art, April 1990.

--Curated the film package, “Berlin Blues, German Dreams” in cooperation with the Culture Senate of West Berlin. Wrote accompanying program essay. The series circulated throughout the United States and Canada during spring, summer, and fall of 1987.

TEACHING

Harvard University (1996-present)

Department of Germanic Languages and Literatures:

154
Introduction to German Film Studies

155/255
Weimar Cinema: The Laboratory of Modernity 

158
The Ministry of Illusion: The Nazi Media Dictatorship

160
Reinventing Germany: Films and Filmmakers 1945-1995

161
New German Cinema

254
Readings in Film Theory

261
Film and Nation
269  
Introduction to Film Analysis

Foreign Cultures Core:

76
Nazi Cinema: Fantasy Production in the Third Reich

Visual and Environmental Studies
157ar/187xNew German Cinema

157br
Film Authorship and Film History: The Cinema of Fritz Lang
270   
Proseminar: Film History

Stanford University (winter quarter 1994 and 1995)

Department of German Studies:


Fantasizing Fascism


Gone Primitive


Weimar Cinema: The Laboratory of Modernity (Graduate Seminar)


Readings in Classical Film Theory (Graduate Seminar)

University of California, Irvine (1982-1998)

Department of German:

2A & B
Intermediate German I & II

100A
Advanced Composition

120
Short Narrative Prose: Die Novelle 

160
German Cinema 

199
Individual Study

200
Graduate Seminar: Film and Literature; Nazi Cinema; Weimar Film Culture; German Film Theory; Exercises 
in Film Analysis

290
Independent Study

298
Directed Reading

299
Dissertation Research


Chief Dissertation Advisor:


--Craig Decker, “Challenging Social and Cultural Institutions: Nestroy, Horvath, Kroetz and the Volksstück.”  
Spring 1986.


--Anke Gleber, “Flanerie oder die Lektüre der Moderne.” Fall 1988.

Program in Film Studies:

101B
History of Film: The Sound Era I

101C
History of Film: The Sound Era II

110A
Classical Film Theory

110B
Contemporary Film Theory

110C
Applied Film Theory

112
Studies in Film Genre: The German Homeland Film

115
Studies in Film Authorship: Fassbinder; Lang; Murnau/Riefenstahl/Herzog; Wenders

139W
Writing about Film

160
Studies in National Cinema: Weimar Cinema; Nazi Cinema; German Film 1945-1960; New German Cinema

198
Special Topics: Gone Primitive; Retrospective Readings of the Third Reich

199
Individual Study

245
Graduate Seminar: Fascist Film Culture

Ohio State University (1977-1982)

Department of German:

101
Elementary German I

102
Elementary German II

103
Intermediate German I - Basic, Readings, & Lit.

104
Intermediate German II - Basic & Conversation

222
Introduction to German Literature: The 19th Century

261
German Classics in Translation

262
Modern German Literature in Translation

621
German Short Prose (18th Century to the Present)

860
Seminar on the History of German Film

Comparative Studies Division:

358
Film and Literature as Narrative Art

COMMITTEE AND ADMINISTRATIVE SERVICE

Harvard University (1998-)

Faculty of Arts and Sciences:

--Provostial Funds Committee, 2007-2010.

--Committee on Education Policy, 2002-2004.

--Humanities Center Executive Committee, 2002-.

--Hoopes Prize Committee, 2001-2008.

--Chair, Seminar on “Film Theory/Film History,” Humanities Center/Carpenter Center for the Visual Arts, 1999-2004; co-chair 2004-.

--Committee on Degrees in Literature, 1999-2006.

--Program in Literature, Assistant Professors Search Committee, 2000-2001.

--Visual and Environmental Studies, Film Studies Assistant Professor Search Committee, 2008-2009

--Visual and Environmental Studies, Film Studies Assistant Professor Search Committee, fall 2007.

--Visual and Environmental Studies, Film Studies Professors Search Committee, 2001-2002.

--Visual and Environmental Studies, Film Curator Search Committee, 1998-99.

Department of Germanic Languages and Literatures:

--Chair of the Department, 1999-2010.

--Chair, Graduate Student Applications Selection Committee, 1999-2004.

--Walz Prize Committee, 1999, 2007-.

University of California, Irvine (1982-1998)

Systemwide:

--Art, Music, and Film Studies Panel, President’s Research Fellowships in the Humanities, Fall 1995.

--Task Force to formulate a curriculum in Cultural Studies at a proposed Berlin EAP campus, Spring 1993.      

--Task Force for EAP in Germany, Spring-Fall 1992.

--Outside Evaluator, Film Studies Program, University of California, Santa Barbara, January 1992.

--European Society and Culture Research Group, Center for German and European Studies, 1991-1995.

--Advisory Committee, Center for German and European Studies, 1990-1995.

--Consulting Group, German Center of Excellence, 1990. 

--Task Force on Undergraduate Education (“Smelser Committee”), 1985-86.     

Campus:

--Representative to the Academic Senate, 1992-1994.

--Interviewer for UCI Fulbright Applicants to Germany, 1992.

--Committee on Planning and Budget, Spring 1990.

--Privilege and Tenure Committee Hearing Panel, 1987-1989.

School of Humanities:

--Dean Search Committee, Winter-Spring 1992.

--Advisory Committee on Minority Hiring, 1990-1994.

--Undergraduate Coordinator, 1989-1991.

--Research and Travel Committee, 1988-1989, 1991-1997.

--Focused Research Initiative on Women and the Image, 1988-1991.

--Dean Search Committee, Winter-Spring 1986.

--Focused Research Group in Gender Studies, 1985-1988.

--Humanities Major Committee, 1985-1989.

--Humanities Executive Committee, 1985-1994.

--Director of the Program in Film Studies, 1985-1994.

--Dean’s Task Force on Film Studies, Fall 1983.

--Language Laboratory Committee, 1982-1985.
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