
XI AOF EI TI A N 

Misplaced: Three Qing 

Manuscripts of a Medieval Poet 

W
angj i + J l i (59 o ?- (j '14) m ay n ot b e one o f the g rea tes t T ang p oets,
 
but th e tran smi ssion of hi s lit e rary co llec tio n ce r ta in ly presen ts u s 

with dram ati c twi sts an d turns in th e co urse o f ove r a mill en n ium . Th e 

m o st re cent phase of th e saga o ccurred b arel y tw enty-five yea rs ago, 

whe n a di scovery was m ade o f Wan g j i' s co ll ec tio n in thre e se parate 

m anuscrip ts, one d a tin g to th e e ig h tee nt h an d tw o to th e n in eteen th 

ce nt ury . I Th ese th ree m anu scrip ts, tho ugh co p ie d by diffe rent hand s, 

are id enti cal in th e ir orde r of a rrangemen t and co n te n t, an d turn o u t 

to represent an edi tio n o f W an gji ' s co llec tio n th at was th ought to h a ve 

bee n long lo st ." Com pare d to the prin te d edi tio ns in p opular circu la­

tio n , thi s n ewly di sco ve red edition refl ect ed in t he m anu sc ript co p ies 

co n tains nea rly seve n ty ad d itio n a l po em s an d abou t two d oz en ad d i­

tion al p rose pi eces ; it spans fiv e sc ro lls wh ereas the p opular Wangji 

ed itio ns a re in three sc ro lls ." Th is di scovery d ouble s th e size of Wang 

, One manuscript copy b elo ng ed to th e famou s sch olar Zhu Yun ~~Vj ( I , " ~ ) - I , H I ) of Da ­
xing )~ ~!! (a county in the oulskirts of Be ijing); a Mr. Ch en W en tian 1;* :':<:11 1mad e a copy from 
it in IXt,,-, when he wa s "tem porari ly lodged " in the Xuannan ','( IN ar ea of Be iji ng, Xua nn an 
was a Han -Ch in ese resident ia l area in the Qing dynasty ; sc hola rs who came to the cap ita l to 
pa rti cip at e in th e civil se rv ice examination o ften stayed in thi s area , C h en Wentian wa s mo st 
likel y one of the scholar s from the province s, The third was produced by Li Chan 1,' IN (1' ~) ' \ 

jillshi) of Zhu cheng K'I\ h~ (Shando ng) afte r I X1-1 - For th e a uthe n tic ity an d lin eage of th ese m s. 
cop ies. sec Zhang Xi hou 1Ja~J I '/. "G uany u Wallg]i ji de liuchuan yu wujuanbcn d e Iaxian" 1#.) 
!Y, H!'! Ui(I/·J ;f,l i'H@ilhti+;(I/ ·J ,ftJ ~~ . in Z hollggllOgudian wellXlle lun cong ' I'!,'x] ,','Ul ;e j-',i6ll ifI (Bei ­

' ji ng: Rc nm in wen xuc ch uba nshc, I t)KI). PI" ,O-~ ) :') ' This arti c le is reprinted in hi s book-length 
study, Wallg]i yallj ill U:MJf··j'C (T aipe i: Xinwenfeng ch uba n go ng si, I ~ ) ~) :i ; her eafter , W]Y]), 
PI" I ii ' - " 0:\ - Also sec Han Lizh ou 1,'{/f'I!;JH, Willig WllgOllg ioenj i icujuanben hu ijia o s..fl\U}6C\t 
Ir:r'E ~~~H,< (Shanghai: Sha ng ha i guji ch uba ns hc, Il )H, ; hereafter , Wtlllg toenji], 1'1'- ,- 10 . 

~ It ha s been sugges ted that th ese fuller ed it ion s m igh t co nta in poem s that we re not in 
WangJ i's original co llection but foun d th eir way into th e ed itions " la ter fro m other so urc es." 
T his, however, is h ighl y improbabl e, give n our und er sta nding of the nature of tex tua l tra ns­
mission of pre-Song wr itings. To put it b lunt ly, after a certain poi nt in the Northern Song, the 
sources for pre-Song literature b ecame stab ilized and sta nda rd; th e se so urces remain largel y 
know n to us; in late-im per ial times, un less e ngaged in outright forg er y, people usu a lly did not 
just fin d a lost T ang po em " fro m ot her sour ces " that arc obsc ur e to us, 

:< The five- scroll ed itio n of W an g ji ' s co llec tion see ms to ha ve nev er b een printed, and a s 
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Ji ' s co llec tio n a nd drasti call y changes th e cr it ica l ev a lua tio n o f hi s work ; 

ind eed it is co ns ide re d on e o f th e tw enti eth cen tury 's greatest di scov er­

ies in cl assi cal C h in es e lit erary stu d ies. Sig n ifican t as i t is, th e di scov­

e ry is in fact th e least ex ci ting part o f W angJi ' s s to ry . If we follow the 

entire sto ry o f W angJ i' s co ll ec tio n since the seven th ce n tury , we see 

that th e co llec tio n firs t sh rin ks and the n grows , an d th en swe lls eve n 

m ore. Thi s pro cess p rov id es us with m an y pu zzles as well as fa scinat­

in g in sights into th e inte ra ction o f po et, ed ito rs, read e rs, cop y ists, and 

printe rs from th e Middle Peri od throu gh lat e-imp er ial C h ina . 

In th is pap e r I a rg ue th at th e or ig ina l ed itio n o f WangJ i, co m p iled 

sho r tly a fter hi s d eath , wa s an tho logized b y a lat er ed i to r largel y du e 

to th e pa rti cul ar lit era ry cli m a te in th e la st p a rt of the eigh th cen tury , 
an e ra co m mo n ly kn own as th e " mi d -Tang." Since th e shor te ned ed i­

tio n b ecam e th e mo st popular ed itio n and went into p rint m an y tim es 

since the seve nteen th ce n tury , W angJi' s im age wa s redu ced to that o f 

a st ra ig h t fo rwa rd, pl ain spoken po et wh o se em ingly e m b race d a " re ­

turn to an tiqu ity ." Such an im age o b sc ures th e fact that WangJi wa s 

ve ry mu ch wri tin g in th e tradition of th e So ut he rn D yn asti es co urt po ­
e try . Hi s m ost important po eti c mod el is none oth e r th an Yu Xin )9-[ 

( ;~. (!)I ~ -:) R I ), th e m o st famous writer in th e seco nd half o f th e six th 

ce n tu ry, wh o se writings represent th e cro wn ing achiev ement o f Sou th ­

e rn cou rt li te rature and a re cha rac ter ized b y a di stin ct p erso na l sty le . 

Thi s pape r hopes not onl y to reestabli sh a lit erary "lineage" for W an g 

Ji (and Yu Xin ), but a lso to b ring a tt e n tio n to ce r ta in la rge r issu es im ­
plied in W angJ i' s ca se : nam el y , how changed po etic tast e during th e 

T an g influ enced th e m aking of a se lec tiv e ed it io n o f a p oet ; ho w suc h 

a se le c tive ed itio n subsequ entl y influen ced th e wr iting of li terary hi s­

tory ; and how, in o ur s tu d ies o f cl assi cal C h inese lit eratu re , e speci all y 

a resu lt rem a ined la rgel y un kno wn e xce p t in very lim ited circles. W an g Zho ng mi n F 'fi.l( 
( Il )O'I- 1l1i ;,) thou ght it was lost sin ce Y uan and M ing tim es ; Dun/w ang guj i xu lu :lH1'.,!;t-t :f:< 
r~ (Be ij ing : Shan gwu yius h ugua n. 1 ~ ) r, H ) , p. ~H li . W an Man l(J'~ ,Iil. ( I ~ ) () ~)- I ~ J 7 I) men tio ned that 
he n o ticed a five-scr o ll ed ition o f W an g .Ii ' s co llect io n in the Be ijin g Li b rary (no w Na tio na l 
Li brary o f C h ina ) ca ta log o f " fin e ed itio ns, " but he d id not see it or pu rsue the m att er; W an , 
rang]i xu lu J, if1J::r"f.'!' (Beij ing: Zhonghua sh uj u, I ~ ISO) , p . e , 7;lIIg ji xulu was published post­
hum ously in I ~ ) SO , an d on ly then did the information ab out \VangJi's co llection co me to th e 
a ttention of schola rs. It seems th at Han Lizhou an d Zhan g Xiho u both began tra cking down the 
ex tant five-scro ll ed itions of \VangJ i's co llect io ns at abo ut th e sam e tim e, an d publ ished their 
resea rch in th e ear ly " ISo S. In hi s postscript to Wang] ! yanj iu, Zhang Xi hou sta tes th a t a lerted 
b y W an 's wor k, he first located the th ree five -scr o ll ed it io ns in I ! I S ~ , an d then co m p leted h is 
co lla tion of th e ed itions in Il IS:I ; and yet, fo r va ri ous rea sons, hi s co lla ted ed ition wa s pub­
lished as la te as in " )!);', (a s par t o f Wang]i ) anjiu ); W]Y} , PI" '1-"-, -. ' 1'. H a n Lizh o u's co l­
la ted ed it ion ba sed on his study of the three five-scr o ll ed itio ns a nd a nu m b er of th ree -scro ll 
edi tions wa s. on th o o ther hand , publish ed in I<11'7; it ha s been wide ly used by sc hola rs and 
stude n ts o f T an g lite rature ev er since . 
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of M idd le Period lit e ratu re , th e im por ta nce o f manuscript cu lture and 
it s lat er interacti on wi th p rint cu lture prove to be a key ele me n t that 

we can no lon ger affo rd to ignore . 

W A N G JI AND HI S T WO ED ITO RS 

Also kn o wn by hi s self-a ppe lla tio n, Dongga ozi l-lL]..~* ·=r , Master o f 
the Eastern Hill, Wang]! was b orn a ro u nd 5~ )O into an elite famil y that 
cl a im ed it s lin eage fr om th e illustri ous Taiyuan Wang :AIJ~ T c la n ." 
Hi s brother, W ang T ong T..iffi (;j R4 ?- fJ I 7), was a p rominent scho lar o f 
Co nfuc ian classi cs . W arig]! we nt through several up s a nd d owns in hi s 
publi c career fr om th e Sui (;-)HI - GI H) to Tang (GI H-9(7). D espi te hi s 
ea rl y fam e as a ta le nt ed write r, he nev er ro se to any h igh o ffic e, a nd 
in h is last ye a rs he li ved in re tire men t at h is hom e esta te in Longmen 
[jg!IfJof j ian gzhou *4"HI (m od ern H ej in MW, Sh an xi ILIiLLJ) . A numb er o f 
h is po ems are about recl us io n, d rinking, and th e unfetter ed life . Th e 
tr ad it ion al im age of W ang]: has b een on e of a recluse an d a drinker , a 
latter-d ay Ru a n] i llid !¥ (2 I O- 2 () ;~ ) or T ao Qian I )fliji~~ ( ,~ G 5 ? -4 2 7) ; ind eed 
W an g .Ii ' s p oeti c sty le is wide ly beli eved to h ave be en influ en ced b y 
T ao Qja n .? Afte r Wang]! di ed in ().14, hi s wri tings were co lle cted into 
five sc ro lls b y hi s fri end Lu Cai liJ1.J· (()o o - ()(i r)). Lii Cai a lso p enned 

I W an g .I i' s offi cia l biography is inclu d ed u nd er "Biograp hies of Recl uses" in Liu X U !ii1J 
IIi,) e t a l., co m p s., ]iu 'fan g shu (.'"i!h ,Ii (Be ij ing : Zh onghu a sh uj u, J()i c,) J() ~ , P: c, I I Ii. A m o re 
elabo rate ver sion a pp ea rs in O uya ng XiII j::J;la.1!l)f et a l., com ps ., X in 'fang shu Wr J,ii, If (Beij ing : 
Zhongh ua shu] u, I!I/ :j ) ' !)Ii, PI' . ') c,!!-l- !)I;. For stud ies of W an g J i in Eng lish la nguage, sec th e 
sectio n on Wang .Ii 's life a nd po etry in St ephe n Owen' s The Poetry of the Ear lv Ta ng (New 
H aven : Yal e U .P., "I/ i ), PI' . tio - i I. T hi s was wr itt en, ho we ve r, befor e th e five -scro ll ed ition 
of W ang .I i's co llect io n ca m e to light. For a rece nt book-len gt h study o f W an g .Ii , wh ich de­
ve lops Owen's co ncep t of "op pos ition poe tics" and m ak es usc o f the five-scro ll ed ition , see 
Din g Xiang Warner 's A Wild Deer amid Soar ing Phoeni xes: flu Opposition Poet ics of Wang]i 
(H on olu lu : U. H awa ii P., ~ oo :{ . 

!> For in stance, H an Yu ~{l!t!. ( i l i H- H ~ ' 1 ) was one o f the first peopl e to associa te Wang .Ii 
with Ruan]i and Tao Q ian in "Seein g off Sc h o la r Wang " it I'.%-YI( ; Ha n Changli quan} i !,i;',! 
1&"1' tt f'Z; I" cd . Qu Shou yuan I:w:r ie an d C hang Sic hu n "ii\!I:.'.N (C hengd u : Si ch uan daxue 
chuba ns he, (996), p . I C) 9 ~. C hen Zhen su n ~* t\.H,f, (0. I ~ II -I~ ' I') ) not es that W angJi asked 
fo r an office so as to b e close to a good win e-bre wer ju st as Ru an]i di d; Z h i zhai sh ulu jieti 
i1·ir:~( lH j!f< Wr :.'l!. printed in vol. li i 4 o f nngy in Wenyuan ge siku quan sh u ~ ;( f. IJ:-%:iI ::II ~J U ~ liV ~ m 

(T aip ei: S ha ngwu yinsh uguan , ' 91',\) Ili , p . i9H . M a Du anlin .I!& ~~, i ~i, (ca . I ~ :, .J - I :\ ~ 'l ) , Wenxian 
tongka o :'z ltUW Y;' (Beij ing : Zhon ghua sh uj u, I!IHli) ~:\l , p. 11'.1:\ , c ites Zh ou sh i shebi fli]J.1;jJv 
'It in sta ting that Wang .Ii int egrat ed "Yuan rn ing 's anc ient sty le" in hi s regul at ed po ems (fo r 
a study of th e wor k Zhou shi shebi, see Tong W eim iu 's "I ~ i~\ I tJ',( rec ent ar ticl e, " Z hou shi shebi 
kao" !IiJl:\i!VTr lJ, in GU}i zhengli yanjiu x u ek a n " i l1Lr.~ fl U r,j f ')V;-' f IJ ~ ')()i ·l , PI'· H!I- ,J:I}. T his 
argu me n t is ec hoe d by m an y critic s in lat er tim e s, e.g. , the fa m ous W en Yiduo tHl - ' '9 (11'99­
19,\ ti) claim s that "W ang j i's p oetry m ay b e sa id to ha ve derived from Tao Qian" ( Wen Yidu o 
.w an 'tang sh i 11fJ-'>9jll'htf:J ,i , annot. Zh ang Zh ihao 'Jk.1-: ;;'i and Yu Ru nqian nUir~HR [Changsh a : 
Yue lu shushe , 191'6], p . .11'0). Zhan g Xi hou says tha t W an g .Ii "c om pared hi mself to Ru an] i 
and Tao Q ian . an d im ita ted th ei r styles in writing p oetry" ; W] Y], p . ~,\ !;. 

3 
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a long preface to this five-scroll collection that contains detailed bio­

graphical information about Wang Ji's life.() 

The eremitic, eccentric self-image is true of Wang Ji's poetry to a 

certain degree, but the matter is complicated by a preface to a Wang 

Ji collection edited by a mid-Tang figure Lu Chun ~J!~¥ (d. 805). Lu 

Chun says in the preface: 

Every time I read his collection, I imagine what he was like and 

regret I am not his contemporary and close friend. Thereupon I 

have deleted those pieces expressing worldly ambitions, so as to 

preserve intact his aims to untie his official's tassel and hang up 

his official's cap. If ever he should rise fr orn the dead, I would not 

be ashamed of being an understanding friend from a different age. 

*FJ~Jt*, 1Jt~4A, 'rR;r~~B~1~~/~t0ZR.-~j(m~f~1-J~Z~~,i£Jt~!t 

~~z;t:. fft-PJErmnJfF, ~'r*~1-tz~n~E}!}. 

What Lu Chun did was to make a selection of Wang Ji's original 

collection compiled by Lti Cai: this was a common practice in the Tang, 

when literary collections seldom circulated in entirety but were often 

excised into "selected works ;J\*." This selection, as Lu Chun would 

have us believe, represents a purely ideological choice: in order to keep 

WangJi's image as a recluse intact, he removed all writings portraying 

a man of action rather than a man of quiet withdrawal from public life. 

But is this claim credible? In other words, are all of the excised writings 

expressions of worldly ambitions? To answer this question we must not 

only look at the pieces included in Lu Chun's edition, but more impor­

tant, look at those excluded from Lu Chun's edition. 

Here we seem to be facing an impasse, because we no longer have 

Lu Chun's edition. Many scholars believe Lu Chun's edition is none 

other than the three-scroll printed edition in popular circulation in 

late-imperial China. How did this belief come about, and is it built on 

solid ground? To answer this question we need to examine briefly the 

history of the popular three-scroll edition. 

There are two major recensions of the three-scroll edition of Wang 

Ji's collection, both of which have been consulted in writing this es­

say.? The first recension is Zhao Qimei's mfi:IT~ (1563-1624) collated 

manuscript copy, with a colophon dated 1607. Zhao Qimei states in the 

(j See Wang wenji, pp 1-5; W]Y], pp. 23-27. 

7 Apart from the two major recensions, there is another version represnted by a manu­
script copy with a colophon by Lin Yunfeng ;f*~J~ dated 1602. This version will be discussed 
later in this paper. 

4 
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co lo p hon th at it wa s co p ied fr o m a m anuscrip t co py in Ji ao H ong 's f,U 
~JL (1540 - 1G19 ) co ll ection . This ed itio n was pri n te d in th e ea rl y-se ve n ­
teenth ce n tu ry, with a p reface by Hu ang Ruh eng j,'ttrft 5-;'· ( 1558 - 1G2G). It 
was lat e r used as th e b ase ed ition for inclusion in Siku quanshu 1~~~ fu .H 

Th e seco nd re censi on is Sun Xi ngyan 's f~ XlHh ( 175 3- 18 18) man us cr ipt 
co py , wh ich Sun cl ai ms wa s cop ie d fro m a manuscri p t ow ne d by Yu 

X iaoke *~W;~ (17 29- 1777 )Y Yu Xiaoke in tu rn claim s th at he co pi ed 
it in 177:") fro m a "shad ow co py" m a de by Wu So ngyan :W: t0 ~~:' fr om a 
" Nor the rn So ng p r inted e ditio n ." Nei the r Sun X ingyan n o r Yu Xi aoke 

h ad , h owe ver, se en the legendary "Northe rn Song pri nt ed ed itio n " it ­
se lf; n or d id they sp e cify th e p r oven an ce of th at ed itio n , wh ich m ak es 
th e cl aim so un d dubi ous a t best. It was, aft er a ll , a co m mon practice in 
the ir day to b oast of an ed ition ' s lin eage from the Nor thern and So uthe rn 
So ng. In h is p refa ce to th is edi tion Sun Xingyan m ad e th e specu la tio n 
that th e three-scroll ed ition was th e same as Lu C h urr' s e d ition . to Th e 

modern scho la r W ang Zhongmi n mad e th e same ass um p tio n .1 1 

Th ere is, how ever, no evide nce sup porting this spe cu latio n. In ­

stead , th e Bibli ography o f th e Song History (Song shi * 9.: ), as well as th e 
Nor thern So ng imperi al libra ry ca ta logu e, Chongwen zongmu * X:~ [.3 , 

bo th record a W ang J i co lle ctio n in two scro lls, an d th e Song History 
Bibliograph y sta tes ex p lic itly that th e two -scroll edit io n was ed ite d b y 
Lu Ch un .!? Thi s point has been ni cel y di scu ssed by Zhan g Xi hou, wh o 

a lso speculates th at th e three- scroll ed ition was a lat er ex p ans io n o f Lu 
C h un's two-scr oll edi tio n , e ith er fro m the Southern So ng or eve n lat er 
than th e So ut he rn Song, since n o ex ta n t Song so urce eve r m entions a 
three-scroll e di tio n .!" Accordi ng to Zh ang, Lu C h un's e d ition in two 

H Z hang Xih ou cla ims th at the Siku quan shu edition was based on Cao Quans 'IH .i~ ( ({)z R 
jinshi ) 164 I pr int ed ed it ion , but thi s informati on does not ap pear co rr ect; see WJ YJ , P: I i Ii. 
Zha ng m ay h ave b een m isled by the sta tem e nt o f the Siku qua nshu ed ito rs th at the SKQ S ed i­
tion was based o n a "Chongzhen 'oF f!'! [11;z R- ({).I.t! pr int ed editio n ." See W a ngJ i, Donggaoz i 
ji '-/.! *,-[-lli , in vo l. 101;5 of Yingyin Wenyu an ge siku quanshu , p . 2. I sus pe ct th at th is "Cho ng ­
zhe n pri nt ed edi tion" is eithe r id en tical wi th or deri ved fro m th e pr int ed edi tio n p refaced b y 
Hu an g Ruh e ng, as an ed ition was no t a lways pr int ed as soon as a preface was writte n . Zhao 
Q irneis co p y was aga in p h ot o-reprin ted in Sibu congk a n xu bian I' LI Ifr, i1;;fIJ :Ii'!~ (Sh a ng ha i: 
Ha nfenl ou ~!ji:iHW , I l) :H )· 

" Sun Xingyan 's co py was the b ase ed ition u sed in th e prin ted editio n of Lu o Zhe ny u 's ~{11 

jJli T ( I Rli6 - 1<1 1° ) Tangfeng 10u l,lfM\f W edi tio n of 1'101 ;' 

10 For Sun Xingyan's preface, see Wang wenji, p . 22R ; WJYJ , p . 'I' " ' 

I I W an g, Dunhuang, pp . zR.t-R5 . For a compa riso n of th e sim ila rities and d iffe ren ces b e­
tween Zhao ' s and Su n's ed itions, see WJ Y}, p p . I i 5- i li. 

I ~ Chongwen zongmu I I h as " Do nggaozi's Collec tio n in two sc ro lls" **'f- 1.IS.- .{f . See 
Yingyin Wenyu an ge sik u quanshu, vo l. lin , j. I I, p . I :1 :\. Song shi ha s "Lu Chun's Abrid ged 
Ed it io n of Donggaoz i in two sc ro lls" l if.i!;J: !fU·\1f-lli ~ II -..{f Song shi (Beij ing: Zh onghua shuju , 
' 'I i i ) ~oR , p. ,',:\:\2. 

I:l WJY}, p p . Ili R-i I. 
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scrolls, though in limited circ u la ti on, seem s to have survived in lat e­

imp erial tim es . Citing Wang Wenjin's ::E:X.illi ( I 8 ~J4 - 1 96 o) Catalogu e 

of th e Book s of Wenlu tang ( Wenlu tang shuj imu :X: ni!k :5tf!f *IH~J) , h e n ot es 
a Ming-era m anuscript co py in th e co lle c tion of Han D ejun ilmf'!i.' .K:] of 
Songjiang t0 iT (in Sh anghai l .!" Zha ng al so relate s that he once h eard 
th at th e library of Linyi coun ty ~1u; .jiHt-* , Sh anxi provin ce , had a tw o­

sc ro ll ed itio n of Wang Ji hand -copi ed by Peng Yu anrui ~3 :Jtf:M (1/3 I ­

I 80 g). H e took a trip th ere, on ly to find ou t th at th e librar y building 
had co ll apse d in a rainstorm an d a ll th e bo oks h ad been m oved to a 
new lo cation ; and th at th e two -scroll W an gJ i ed itio n wa s lo st during 
th e move. I .'> In thi s case, a manuscript co py ex is te d as a lo cal phenom­

en on and ne ver m ade it to th e nation al a re na, as opposed to th e thre e 
lu ck y manus cript co p ies that mad e th eir wa y into large m etropolitan 
librarie s wh ere th ey were "d isco ve re d. " Thi s in cident a lso remind s us 
th at despite th e n our ishing of print cu ltu re, h and -copyin g a manuscript 
was still a wid espread practi ce into th e lat e-ninet eenth ce n tu ry , and 
th at man y rare ed itio ns were circ u la te d in th e form of manuscripts, not 
in th e form o f printed e d itions . 

In the a bse nce o f Lu C h urr's ed itio n in tw o sc ro lls, it is useful 
to co m pa re th e fiv e-scroll edition with th e o nce popul ar thre e-scroll 
e d itio n , whi ch may very well be an ex panded ve rs io n o f Lu Chun' s. 
Remarkably, m any o f th e ad d it io nal poems in th e five-scroll ed it io n 
d escrib e n othing but a life of reclu sion. To cite a few ex p lici t titl es: "B e­
in g Summoned to Se rve and D eclining on the Pret ext of Illn ess" (" Be i­
zh eng xi ebing" fJ!d~'X NlH j rJ-j) , " Re ad ing The Biograph ies ofAuthentic Recluses" 

(" Du Z/l enyin ehuan" B~yrrj~ {W ) , "Sum mer D ays in th e Mountain : Nin e 

Poems" ("Sha nj ia x iari" rJ'*12TI), "Esc ap ing from Summer H eat in th e 
Mountains" ("Shanzho ng bi shu" rJ,qrjJIt1R), "By Nature I Do Not Lik e 

Managing M y Es ta te ; I Speak of M y Feelings upon G e tting U p from 
Bed" ("X ing buhao zhichan xingh ou yan h ua i" ' 11:/f~Hdl )1tdji[H& ~H~) and 
th e n ot -to o -subtle "O n Reclusion" ("Yo ng yin" iPkl@) . By a rough co un t, 
m ore than half of th e six ty-o d d ex tra poem s in the fiv e-s cr oll ed itio n 

I I WJ YJ, p. !l i9 ' W an g W enjin was a we ll-known antique book dea ler based in Beijing. 
and W enl utan g was the nam e of his book sh op. H e was the autho r of Wenl u tang [an gshuji Y:. 
111¥( ;;\:ij1H !}~c . which records mor e tha n ,DO So ng, Yu an, Mi ng and Qi ng pri nl ed ed itions as 
we ll as manuscr ipt s he had handled . It mention s two manu script co p ies o f Wan gJi' s ed ition, 
both in th ree scro lls; Wenlu tang f angshuj i (Beij ing: W enlu tang, 191 2 ) .1, p . "a. 

1.0 WJ YJ, p. 20 1 . One of th e manuscript co p ies o f the Wa ng J i ed itio n recorded in Wenlu 
tang fa ngshuji wa s likewi se from th e Pen g Yuanrui colle ction, collated and wi th a co lophon 
hand -writt en by Dong W enhuan iJ'f5i:):P}! ( I H:i:\- I H7/) , a native of Shanxi, in IHli l. One wo n­
der s if it migh t be on e an d th e same as th e Linyi county edition , for "two scro lls ~. f2 " an d 
" th re e scr olls : :U' '' co u ld eas ily get mixed up in copying. 
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portray Wang Ji ' s life as a recluse a nd sing th e prai ses o f a reclusive 
lifestyl e . Lu Chun may hav e rem ov ed WangJi' s "expressions of worldl y 
ambiti on s," but h e al so seems to ha ve exp unged th e p oems that fit hi s 
pronoun ced sele ction st andard . So the qu estion is : wh at other criterion 
mi ght have g uided Lu C hun in making hi s se lec ti o ns? 

UNCO VE R ING L U C HUWS T R U E SE LECT ION C R ITE R ION 

Thi s leads us back to th e o ld dil emma abo u t th e ab senc e of Lu 
Churr's ed itio n, but fortun at ely , Lu Chun's ed ition may not have e n tire ly 
vani sh ed out of sight aft er a ll, on ce ag a in thanks not to printed ed it io ns 
but to m anu script copies. Th e ea rlies t ex ta n t manu script co py of W an g 
Ji 's ed ition , with a colophon by Lin Yunfeng H~n~A d at ed r Iio z , eve n 
th ough spa nni ng three sc ro lls , co n tai ns o n ly twenty-nin e p oems (to 
th es e Lin Yunfen g added three po em s gl eaned fr om anthology so urces ). 
This is o n ly abo u t half th e size o f th e sta ndard th ree-scroll ed itio ns . 
Lin Yunfeng cl aim s in his co lo pho n th at th e co lle c tio n was co pie d o u t 
by hi s g ra nd fa the r, and th at "it was stored away for a lon g tim e ." This 
pu sh es th e date o f th e o rig ina l manu script copy back to th e mid - to 
la te-sixteenth ce ntu ry.!" As Zhang Xih ou spec ula tes , thi s manuscript 
co py ma y very well repres ent something close to Lu Chuns ed itio n, of 
whi ch th e sta nd a rd three-scroll ed itio ns are lat er ex pansio ns . I ? 

Thi s specula tio n is su ppo r ted not just by th e fact that th e sta nd ard 
three-scroll ed itio ns co n ta in all th e poems in Lin Yunfeng's manuscript , 
but al so by th e fact that th e sta nda rd three-scroll ed itio ns show o ne 
signifi cant ad d itio n: fift e en quatrains. Th ese qu atrains are : 

I.	 "Pa rting from Recluse Li in the Mountains" ("Shanzhong bie Li
 
chush i" L1 I' IJ5J IJ'i" J~~U : )
 

2 . "Early Spring" ("Chu chun" fJUi )
 
;{ . "In Drunkenness" ("Zui hou " ~)Ht: )
 

4 · "Written on th e Wall of a Tavern" ("T iJ iud ian bi " Jm iiN hiii~r )
 

5 · "Play fully Written on th e Wall of a Fortune-tell ing Shop" ("Xi ti
 
bupu bi " h1H!J1 HtIi~)
 

{i . "Tastin g Spring Ale" ("Chang chun jiu" '~1i ig,q )
 

7 · "Drink ing Alone" ("Du zhuo" J§;J/fj)
 

8 . "Happily Running into Recluse Wang o n an Autumn Night" 

If ;	 For Lin Yunfeng's co lop ho n. see Wang ioenji, p. 22 3 . 

17 See WJYJ, pp. 1 71 -7 2 . The thr ee sc rolls are divided by genr e ra ther tha n by the vo l­
um e of wri tin g co n tai ned in eac h scroll: the first scro ll co ntains fu: the second, poetr y; the 
third . pr ose p ieces. 
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("Q iuye xiyu W ang ch ushi" #H(:S);.@ =f.fJl&~L ) 

9 . "T uni ng a Zither at N ight in th e Mountain s" ("Shanye tiaoqin" I lJ{~ 

~!I~]~) 

10. "Watch ing th e Brewing of Ale" ("Kan niangjiu" 1if tl'i¥ iffi) 
I 1 - 1 :J' "Passing by a Tave rn" ("Guo jiuj ia" ifhv1f* ), with a varian t title : 

"W ritte n on the Wall of a T av ern " ("T i ji udian bi " Jm iV'i Jr !i !J,~) 

A ll o f these fift een quatra in s ca n be fou nd in one an tho logy source: 

th e Sou the rn So ng sc ho la r H ong M ai' s ijt@i ( 1 1 2 3- 1 2 0 2) Ten Thousand 
Tang O..-uat rains ( Wanshou Tang ren ju eju !AWiW),J @{ lJ). Il-! Excep t for th e 

p o em ser ies " Passing by a T avern ," the te n qua train s even ap p ear in 
exact ly th e same ord e r in th e th r ee -scroll ed itio ns, wh e reas they are 
scat tered in vario us pl ace s in the five- scroll edi tio n . I ! ) The var ia n t titl e 

for th e se r ies, "Writte n o n the W all o f a T av ern, " is th e one used in 

Ten Th ousand Tang O..-u atrains, an d is dul y noted in Zhao Q im ei ' s edi tio n . 

Rem ark ably , th e fiv e -sc roll ed itio n incl ud es eight p oe ms in th e ser ies 
und er the ti tle , "E ig h t Q ua tra ins Wri tte n on th e W all of a Tavern" ("T i 

ji ud ia n loub i jueju b ash ou" ltB it9J;i ifll;t1I,H§{iJ J\i'if), b u t th e five quat rain s 

in cluded in th e th ree-scroll ed ition co inci de neatly with th e fiv e qua­

trai ns se lected in H o ng Ma i's antho logy . Fina lly, in cases of varia n t 

titl es, the three-scroll ed i tio n a lways ag rees wi th H ong Mai's antho logy 

rather than with th e five -scro ll edit ion . For ins tance , "Happi ly Ru nning 

into Re clu se Wang on an Aut u m n N ig ht" is g iven in the five-sc roll edi ­

tion as "Hap p ily Running into R eclu se Yao 11 on an A ut u m n Night" f:k 
VZ tliJ1Hj tJ!lid~ ~ (m y it ali cs), b ut th e tit le rema ins th e sa me in Hong M ai' s 
an tho logy. T he re is ve ry little po ssi b il it y tha t th ese simi lari ties b etween 

th e quatra ins in cl ud ed in the st and ard th ree-scroll e d ition an d H ong 

M ais antho logy are mere coinci d ences ; in st ead, the sim ilarities force ­

full y d emon st rate th a t th e fi fteen qua tr a in s we re d ir ectl y lifted from th e 

Te n Thousand Ta ng O..-uatrains to rep len ish Lu Chu n ' s e dition . 

T he tw en ty- n ine po em s in Li n Yun feng ' s m anuscr ip t an d the fif­

teen quat r ain s accou n t for fo rty- fo ur ou t o f th e fifty-five or fi fty -six p o ­
e ms in th e stan dard th ree-scro ll ed itio ris.?" Th e res t - e lev en or twe lve 

p oem s in to tal - ca n a lso be shown as m ostl y co llec ted from various 

encycloped ia and an tho logy so u rc es : 

I H See Huo So ng lin 'Nf:l';+1', cd ., Wansh ou Tang ren jueju jia orh u jip ing /iilfFJf),J.(i!{iJ fjh l: 
ifiW(Shan xi renmin ch uba ns he, l ~l9 L) " pp. " ' - 2H. 

' " It n eed s to be pointed out that even though Zh ao Qimei' s an d Sun Xingy au' s ed itions 
ar e diffe rent in th e order of arrange ment of th e po ems. th e order of th e ten quatrain s remains 
th e sam e. 

2 0 Zhao Qimei's ed ition con ta ins 55 p oems, wh er eas Sun Xingyan 's ed itio n con ta ins ~) 6 

po ems. 
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1. "The Ninth Day of the Ninth Month" ('j iuyue jiuri" fLf'J)L El) ap ­
pear s in the Southern Song anthology Gujin suishi zayong ctJ0-~II~j 

~1ft Fvk (juan 33) com piled by PuJizhong 1ilif1'i qJ with his preface dated 

I 147 . 
2-3. "Watching a Performan ce a t Zhang Chao's Pavilion to the W est 

of the C ity of Yizhou" ("Yizhou ch eng xi Zhang Chao ting gua n ji" 
:fiit1l1tJ&iL§~RM:rWIDHx) and "Watching a Performance at th e Resid en ce 
of Judge Xin " ("Xin sifa zhai guan ji " *ClJlt:;~ IDl9x ) appear in Wen­

yuan y inghua :)( 5iU~ ,* (j uan 2 I 3); they were written by Lu Zhaolin 
~ ~\~~; (ca. 636-(9 5) but ar e mis attributed to W an gJi. 2 1 

4. "P assing by an	 Old H an City" ("Guo H an gu ch en g" .i@iD1Ml:tJ&) also 
appears in Wenyuan yinghua (juan 3(9), wh er e it is attributed to Wu 
Shaowei ~j-'t-& (fl. early-eighth cen tury), but becau se it is next to a 
po em by W ang Wujing I l~ llh! (fl. ca. 70 I ), its authorship go t mixed 
up with WangJi's courtesy name, whi ch was Wugong ~r)J.:.1:.1 

5 . "On Mount Wu" ("Yong Wushan" ~*]J; ~U) , whi ch appears as a qua­
train in WangJi's collec tio n, is in fact half of a regulated poem at­
tributed again to Wang Wujing. The poem appear s in an anecdote 
in Yunxi youyi ~ ~ :&: ~N by Fan Shu Wi#.~ (fl. late ninth ce n tury), 
cited in th e tenth century com pe ndium Taiping guangji ::t 2FIM ~c 

(juan 198).:.1:1 In th e eleve nth cen tury anthology Tuefu shiji ~JN~'-Jm 

it is attributed to ano the r ea rly T an g po et Sh en Quanqi rx{!?: ltIJ (ca. 

65 6-7 13 ).:.14 

6 . "G azing Out in th e Wilds" ("Ye wan g" ~J~) is an thologized in 'fang 

shi pinhui ntfH;'i&ll~, compiled by Gao Bing ifM~ (135° - 14 2 3) (juan 

56), as well as in Li Panl on g's 't-Wift[!. (15 14 - 15 7° ) Gujin shishanei 
~ ~:j fffiIJ (juan 14). 

7 . "Si tting Alon e" ("Duzuo" ~§;j:1~) is cite d in Zhou shi shebi, whi ch is in 
turn cite d in Ma Duanlin's Wenxian tongkaor " 

8 . "North Mountain " ("Beishan" ~ trll) , a po em of mi scell an eou s lin e 
len gths, appears in slightly variant form as part of WangJi's "Fu on 
Roaming North Mountain" r1if~ t ~ Li ftil\ . Han Lizhou speculates that 
so me one culled the pas sage from th e fu and pr esented it as an inde ­
pendent poem with seve n- and five-syllable lin es.r'" Alt ernatively, 
however , W angJi himself might hav e rew orked the po em into his 

~ I Wenyua n y inghua (T aipei: Xinwe nfeng chuban, 1979), P: 1061.
 

:l:l Ib id ., p. I;jfLl .
 

~:l ra ng w udai hiji x iaoshuo dagua n IMJd~* nc /NJl:* #l,! (Shanghai: Shanghai guji chu ba n ­

she, 2(00), p. 126:\ . Taiping guangj i (Beij ing: Zh onghua shuju, 1!)RI), P: 14!}l. 

:l .'	 See Yuefu shij i (Beij ing: Zhonghua shuju, 1996) 17. p. 2 ,\0 . 

~ .O	 On th ese works, see n . 5, above. :lli See Wang ioenj i, p. 206 . 
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fu . In any case, th e po em appe ars in the well -kn own M ing critic 

Yang She ri's f~ '/'H (14 88- 15.:j9) di scu ssions of poetry, Conversations 

across a Thousand Miles (QJanli miantan TmjHj~~) , wh ich were ve ry 
popular in th e lat e -sixt eenth century and circ ula ted as printed ed i­
tions. 

9.	 "Singin g of My Concerns" ("Yonghuai" ilJkl7J). This poem appears in 
Sun Xingyan 's editio n, but not in Zhao Qi m ei's. It is gleaned from 

th e Southern Song work Yunyu y angqiu nBilIfllSJ¥x , a "ra ndom not es" 

biji co llec tion authored by Ge Lifang 'itb i Ch (d . I I (j4 r n 

Thus, of th e fifty -five o r fift y-six poem s in th e popular thre e-scr oll 

ed itio ns, apart from the tw en ty -nine poems from Lin Yunfeng' s manu ­

sc r ip t co py, we h ave demonstrated that fifteen quatrain s a re from H ong 
Mai ' s ren Thousand rang Q,uatrain s, and that nin e ca n b e tr aced to en ­

cy clo ped ias, a n tho logies , and " ra ndom notes" co llec tio ns th at are s till 

ava ila b le to us today . What do th ese numb ers tell us ? Th ey tell us that 

th e s ta nd ard three-scroll ed i tio n bears no direct fili ation to th e five ­

sc ro ll ed itio n ; in st ead , it is m o st lik el y b as ed on Lu C h uns tw o -scroll 

edi tio n , which is represent ed in Lin Yunfen g' s m anu script co py . Th e 
ad di tio ns to Lun C h u rr's tw o-scroll edi tio n were m o st lik el y m ade b e ­

tw een th e th irteenth a nd six tee n th ce n tury , b et ween th e So uthe rn Song 

a nd lat e M in g . Lin Yunfengs practi ce , nam el y ad d ing th ree poem s he 

happened to have seen in var io us so urces to th e old m anuscript co py 

o f W ang Ji' s co llec tio n mad e b y hi s grand fa the r, b est i llus tra tes th e 

pro cess : they were s till m ak in g th eir o wn se lec ti ons a s Lu Chun h ad 

d on e, exce p t th at th ey were tr ying th eir best to augme n t, not expu nge, 

a lit erary co llec tio n au tho re d b y an ea rl ie r po et , es pecia lly if th e poet 
was from th e pre -Song era , in o ther word s, from befo re th e tim e wh en 

print cu lture co u ld fac ili ta te th e preservati on of wri tings . 

A qu ick exam ina tion of th e poems in clud ed in Lin Yunfen g 's m anu ­

sc r ip t y ie lds a number of fa scin ating fin ds, whi ch m ay she d light on Lu 
C h u n's un spok en se lec tio n cr ite r ia . First, we notice th at th ere is a no ­

tabl e sho r ta ge of quatra ins in this manuscript ed itio n: in fact th ere a re 

o n ly tw o qu atrain s o u t o f twenty-nine po ems. Th is forms a r em arkable 

co n trast with th e popular thre e-scroll ed itio n, whi ch co n tai ns seve n tee n 

quat rain s out o f fift y- odd p oems; o r wi th th e five-scroll ed i tio n , whi ch 

co n ta ins tw enty-one quatrains , com p ris ing abou t one -fi ft h of WangJi ' s 

e n tire p oet ic outp ut. 

~7 See Yunyu yangqiu I I , in Wu Wenzhi '~L;c ifi, ed ., Song sh ihua quanpia n *B~J'B;Ii 1:*Ii.l 

(Nanj ing:.Jiangsu guj i chubans he , HID8), p . 82/i . 
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Se cond, com pa red with th e fiv e-scroll ed itio n , Lin Yunfeng 's man ­

uscript ed it io n d o es not favo r prototypi cal " Recen t St yle verse " (j inti shi 
j[[If,}' f;fj, a lso known as "Regu la te d Verse, " liishi Wf;/i). By "pro to ty p ical 

R ecent St yl e ve rse" I refer to poem s of e ig h t lin es, with the two middl e 

co up le ts b eing p arallel cou p le ts, and ad he r ing more or less to th e ton al 

rul es of alternating level a nd d efl ect ed tones in key p ositi ons o f a lin e 

a nd in co rrespon d ing key p osition s b etween lines . O f th e I I a-o d d p o­

ems b y W ang J i, thirty -seven are suc h prototypi cal regulated po em s, 

alm o st o ne thi rd of W angJi ' s po eti c oe u vrer'" and ye t, Lin Yunfeng ' s 

ed it io n onl y include s thre e suc h p o ems, a paltry on e-ninth o f Wang 
Ji ' s po etic co llec tio n repres ented b y thi s ed itio n . Th es e three p o em s 

are : I . " Prese n te d to R ecluse Ch en g" ("Zen g Cheng ch ushi " UwH~~j :) ; 

2 . N o . 2 of "Farm ing Hom es" ("T ianj ia" ~n~ ) ; :,. " O n a Perform er" 

(" Yo n g ji " M;~x ) . 

All th e o the rs in Lin ' s ed ition are so -calle d Old St yl e (guti l.~. tm. ) 

p o em s that a re a t least ten lin es long and o fte n span as man y as forty­

ei gh t lin es. Interestingly, WangJ i' s m ost a n tho lo gize d and b est-known 
r egul at ed p o em in late -imperial and m odern tim es, "Gazing Out in th e 

Wild s," is not included in th e origin al m anu script co p ie d b y Lin Yu n­

feng' s grandfath er.?" Th e po em was added to th e o rig inal m anuscript 

b y Lin Yunfeng from an an tho logy so urce , n am el y Gao Bing's Tang 
shi pinhu i?" E ven in th e p opular thre e-scroll edi tio n, whi ch represents 

an ex pan sion of Lu Chuns two-scroll edi tio n, th e si tua tio n is n ot im ­

p rov ed mu ch , for it o n ly co n ta ins ei g h t protot ypi cal r egulated p oems, 

whi ch co m p rises no m ore th an o ne se ve nt h of W angJi' s fift y-fiv e po­
e m s co n ta ine d th ere in ."! All maj or three-scroll ed it ions, incl ud ing Lin 

Yunfeng's manu script co py , begin with the Old St yl e po em seri es en ­

titl ed " O ld Them es " (" G uyi" -stn.Th es e p oems ind eed e vo ke p o ems 

"H T he rem arkably large port ion of reg ula ted po em s or prototyp e regulated po em s in Wan g 
J i' s co llectio n has led seve ra l sc ho la rs to argue th at \ Va ngJi should be cre dite d with a mo re 
important ro le in the maturatio n of Regul ated Verse in the T ang. See \Vang Zhih ua's X ,i!.; iN 
p ioneer ing a rt icle, "Wuvanlii dianj iz h e j ius huo yingyu tui fan : Congping WangJi za i sh iges hi 
sha ng de d iwe i " li: pj l g t;.'t J,~ I"H"i , j \l if~ : dH:,f.H. IT(,j'FJ :. iMI : ,i'j;:lJ; 'J~ J: IY,) JtI! l,L , )i ny a ng xuekan , ",' 
~\J/ ;·H:I J J<) ~ )o -:\ , pp . ~) -I I. Also see Du Xiaoq in t l:i1fdl1j, "Co ng Yong m ing ti dao Shen Song ti: 
W uya n liiti xin gch eng guoche ng zhi kaoch a" I:t Jkllj jtr.~ fIJit+: n:':' Ii: ~nIt W!lf ; I&~ f·'i ;c · J7~ , 

'tang yanjiu i,l ff,!f':rt " ( 1 ~ ) ( ) l i) , pp . 1:\0 - :\:"). 

"" The ca non iza tio n o f "Gazing out in the W ild s" is a n in ter esting process, a largely M ing 
and Qi ng phenomenon which con tinues un til today . It is regarded as a pe rfect early e xam ple 
of th e Ta ng regul ated vers e . 

"n He ad d ed a no te und e r the tit le saying, "See Tangshi pinhui": Wang uienj i, p . I S. 

'" Apart from the three poems from Lin Yunfcng 's edi tio n, these poems are: I . "Gazing out in 
the Wilds" ; " . "The Ninth Day of the Ninth Mon th" : :\ . " Sitt ing Alone": .1. "Watching a Perfor­
mance at Zhang Chao' s Pavi lion to the West of the City ofYizhou"; ;"). "Watching a Performance at 
the Residen ce of Judge Xin." 
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suc h as "Singi n g of M y Con cerns" b y Ru anJ i, but th ey ar e not cha r­

act eri sti c o f Wang Ji' s po eti c oeuvre a s a wh ol e or hi s ge ne ra l p o eti c 

s ty le . In fa ct th ey a re a min ority wh en seen in th e co n te x t o f the fiv e­

sc roll e d itio n . 

Th e e a rly-se ve n th cen tury was a n important interm edi at e stage in 

th e d evel opment o f Regulated V erse , which was p e rf ect ed in the first 

d ecades o f th e e igh th ce n tury . Br evity o f po eti c form , well -crafted paral ­

lel co up le ts , and a str ic t ob servation o f ton al ru les are the key e lemen ts 

of R egulated Ve rse, whi ch was the m odern form in th e se ve n th ce n tu ry . 

Judgin g from hi s co m p le te p o etic o eu vre in th e five- scroll editi on, Wang 

Ji was a skillfu l pra ct iti on er in this fo rm, but this is n ot refl ect ed in Lin 
Yunfeng' s m anuscript co py or th e en la rged th ree-scroll e d itio ns . If Lin 

Yunfeng' s m anuscri pt repre sents Lu C h un's ab r idge d ed itio n, th en th e 

overall impression crea te d b y Lu C h u rr's e di to r ia l d e ci sion is th at W ang 

Ji wrote mo stl y in O ld St yl e but rare ly in th e short er, m o re mod ern 

form s such as quatra in and p rototypical regulated ve rse . 

A n othe r s tr iking charac te r istic o f th e p oems in Lin Yunfeng' s e d i­

ti on is th at a ll th e poems in th is ed itio n a re in five-charact e r lin e . It 

d o es not include W angJi' s tw o eig h t-line poem s in se ve n -charac te r lin e , 

"Offhand Co m pos itio n Wh en I Vis i t Reclu se Cheng and W e Hav e a 

Drink T ogether" (" G uo C heng chushi yin sh ua i'e r chengyo ng" jf!.i f)I( J~ 

t:fV:+ r:l:JI&IT,t) and "Resigning from the Offi ce of Magistrate of Liuh e 

and Comi ng Hom e " ('j ie Liuh e cheng huan " W(/\#t~ lli'i ) . As for "Nor th 

M ountain ," a po em d es cribed b y th e famou s Ming lit erary cr itic Yan g 
Sh en as a prototype "regu la te d p oem in sev en -charact er l i n e t:;RW ;~::.iI{,{i 

m\4," it was ad ded to the o ri g inal m anu scr ipt b y Lin Yunfeng, wh o had 

like ly enco u n te re d th e p o em in Yang Sh err ' s work Conversations across 
a Thousand Miles p rinted in I :-' 7 () .: \~ 

The preference for p o etry in five-chara ct er lin e seems to be ye t 

a no the r exam ple o f ed itor ia l co nservat ism : poetry in sev en -ch aract er 

lin e had grown in p opul a r it y in th e six th a nd se ven th ce n tury, but Lu 
C h u n , a mid -T ang figure, m ost likel y ed ite d WangJ i' s co llec tio n in th e 

la st part o f th e e ig h th ce n tury, th e ve ry e ra whe n th e battle -cry "return 

to a n tiqu ity" (fugu fIJIII) carr ie d th e d ay . Mu ch has been written ab out 

th e " re tur n to an ti qui ty" m ovement o f th e m id -Tang.i'" Sin ce what hap ­

p en ed to W ang .Ii' s co llec tio n again st th e backdrop o f th e movement 
rather th an th e m ov emen t i tse lf is o u r fo cu s in thi s essay, we will not go 

:l~ See W u Wenzhi 1 ~~;;C ;·fi . ed .. Millg sh ihua quanhian IIJj,;·'i,:,ri I'*~~l (Nanj ing: J ian gsu guj i 
ch uba us he, I<)ll' l. p. ~,~ S . 

:l :l See . e.g.. Stephe n O wen . 1711' Great Age o[ Chin ese Poet ry: 1 1(~ h To ng (New Haven: Yale 

I ~ 
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into a lengthy discussion of the literary-cultural context of Lu Chun's 

editorial activity here; suffice to say that changed values in the literary 

scene led to a conscious turn away fro m parulle lisrn in poetry writing 

and to a renewed interest in poetry written in "ancient style." Style 

became invested with an ideological weight, and "ancient style" with 

little regard to tonal rules or parallel principle was thought to possess 

a high moral seriousness denied to writers of parallel prose and finely 

crafted regulated verse. Viewed against the larger background of the 

"return to antiquity" movement, Lu Chun did not just make an ideo­

logical choice - he made a stylistic choice as well - a stylistic choice 

that implies a more profound ideological agenda. 

Since Wang Ji's quatrains possess a simplicity that can be easily 

associated with an "ancient" aura and are more often than not written 

in the "ancient style" (that is, observing no tonal rules), some reader 

may wonder why Lu Chun should have wanted to exercise quatrains 

from Wang Ji's edition. The answer is simple enough: early classical 

poets such as Ruan Ji and Tao Qian almost did not write quatrains at 

all, and even in the first half of the sixth century the quatrain in the 

five- and seven-syllable line was still a rather novel literary form; they 

were associated primarily with yuefu songs in the Southern Dynasties; 

and, though elite poets often tried their hand in composing yuefu lyr­

ics, they did not consider quatrain a venerable poetic form. If Lu Chun 

had intended to make WangJi sound respectably "ancient" like RuanJi 

and Tao Qian, he would, quite understandably, remove quatrains from 

his collection. By the thirteenth century, however, the quatrain form 

had of course long lost the "modern feel" it had once had in WangJi's 

time, and whoever put together an expanded three-scroll edition on 

the basis of Lu Chun's edition would have felt no compunction about 

incorporating fifteen quatrains from Hong Mai's Tang quatrain anthol­

ogy to replenish Wang Ji's collection. 

The three-scroll edition represents a Wang Ji whose image can 

be largely summarized as follows: a wine-loving, reclusive poet who 

writes almost exclusively in Old Style, his poems being characterized 

by a simplicity of diction and imagery. This simplicity is considered as 

presenting a glaring contrast with the ornate and elegant court poetry 

of the Southern Dynasties and the early Tang. And yet, when we com­

pare the WangJi emerging from the abridged editions with the Wang 

Ji of the five-scroll edition, we realize that it does not really matter 

D.P., IqHI), pp. s-~), 22;")--l()' For a general discussion ofJugu and Tang poetry, see chap. r of 
Owens Th.e Poetry of Meng Chiao and Han Yi: (New Haven: Yale D.P., Iq7;"»), pp. S-2~). 

e)I 
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wh ether WangJi was a pure re cluse or n ot ; what is at stake turn s out to 

be hi s st ylisti c choi ce s a n d , ultimatel y, hi s p ositi on in lite rary history . 

In many of th e reg ulated poem s or prototypical regulated p o ems in 

the five -scroll ed iti o n, we see WangJi ' s tend en cy toward well -wrou ght 

parall el co up le ts. H erein we d ete ct the influ en ce n ot o f ea r ly- med ie va l 

poets like Ru an Ji or Tao Qian as is tr adition all y b eli eved , but of th e 

Southern D yn ast ies cou r t p o et s, particularly WangJi ' s immediate pre ­

de cessor, Yu X in . 

Yu Xin , the gr ea t Southern co u r t poet who went north a ft e r the 

Hou Jing f~ ~' R eb elli on (048- 55 2), had an e normous impact on the 

N o r the rn lit e rary scene , and hi s influ en ce was strongl y felt in Sui and 

early -T ang cour t poetry. By th e en d o f th e eig h th ce n tu ry, h owe ver, 

because members of a yo unge r gene ra tio n , repre sented b y H an Yu, 

Li Guan 't- tTh! (; 66- 794), and Ouyang Zhan ~!XllEi (~'f (d . after 799), p as­

sio na te ly advoca te d e th ical valu es asso ci at ed with a n im aginary "a n tiq ­

uity ," the sp le n d o r o f co u r t p oetry was reje ct ed; re gu la te d verse , with 

it s p arall el coupl ets and tonal regul ation s, was n ot in fav or with this 

turn -of-th e -c entury generation. With Ru an Ji and T ao Qian as poetic 

mod el s in th e e ig h th cen tu ry , it is n o wonder that W angJi was ed ite d 

to liv e up to suc h a n e re m itic , fr ee -spirited im age . It turn s o u t that Yu 

Xin, the Southern D yn asti e s po et, was th e on e b e in g su p p r es se d in th e 

m id -Tang ed ito r ia l practice . If so me re ader sh o u ld find th e p olari za ­

ti on o f Ruan Ji and Tao Qi an o n o ne si de and Yu Xin on th e othe r 

a bi t o ve r -sim p lify in g, I can onl y sa y th at thi s was th e T ang p eople' s 

d oin g, n ot min e . 

SU P P R ESS I l\G YU XI N 

A s a p oet, Yu Xin is known tod a y p rimaril y for his set o f " Trn i ta ­

ti on s o f 'Singing o f M y Feelings" M~vkl~ , based on the m odel of Ru an 

Ji. Thi s w as n ot, h owever, th e Yu Xin fav ored an d e m u la te d in th e sixth 

and se ve n th ce n tu rie s, not to m enti on th e fa ct that Yu Xin had com ­

pl etel y transfo rmed Ru anJi in hi s " im ita t io n s ." Yu Xin was th e son of 

th e Liang court poet YuJian wu I!J!.f~Fi: (48 7?- 55 I). Al ong with Xu Ling 

f*r~ (5° 7- ;">83) and Xu Ling ' s father Xu C h i f;f; iltl (4 74- 55 I ), th e y were 
th e m ost prominent m embers of the Liang C rown Prin ce Xiao G ang's 

f.4':f~J (;") 03- ;)5 I) lit erary salo n . Togeth er th e y d ominated th e Liang liter­

a ry scene in th e 530S and 540S, so mu ch so th at P al ac e Styl e poetry , a 

p o etry o f "new tran sformati ons," was al so kn own as th e "X u/ Yu Sty le" 

f;f;~m:. This poetry is char ac te r ize d b y exq u is ite p arall el co up le ts and 

inten se attenti on to th e patterning of things, b y e le gan ce o f di ction, 
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d e licat e di sp lay o f lea rn in g, and rest rain ed exp ressio n o f se n ti m e n ts . 

Yu X in wa s a co ns um mate So ut h ern co u rt po et in th ese te rm s, but h e 

a lso man aged to cu lt iva te a di stin ct st yl e o f hi s own , as hi s la te r wri tings 

p roduced in th e Nor th a re m ark ed b y a lu cid di cti on co uc h ed in intr i­

cate para llel co u p le ts. ":' Lu cidity o f di cti on and intri cacy of para lle lism 

a re th e ve ry e le m en ts that o ne se es so o fte n in WangJi , wh o wa s o nc e 

p rai sed as " to day's Yu Xi n " in hi s yo u th for a f u he wr o te .i'" If " R ua.n 

Ji " a nd "Tao Q ian " a re used to repre sent a ge nera lized "an ci ent aura" 

o f ea rly cl assi cal po et ry , th en th e influ en ce o f thi s par ti cu la r po et , Yu 

Xi n , o n W ang Ji ' s wr it ings is unmist ak abl e . On m ore th an on e o cca ­

sio n , we o bse rv e a remarkabl e sim ila r ity b etwe en Yu X in and W an g 

.I i' s po em s, not just in ge ne ra l terms such as th e use o f p ar a ll eli sm , th e 

o bs erva tio n of ton a l regu la tio ns, o r th e ex p ressio n o f a n ag ra r ia n m o od, 

but a lso in te rm s o f echoe s o f spec ific lin es, s ta nzas an d e ve n co nsc io us 
imitati on o f an e nt ire po e rn .:"! 

So me t im es a par all el co u p le t b y W an g .Ii e vo ke s o ne b y th e 
e a r l ie r p o et : 

:I I For a d eta iled di scuss ion of Pa la ce St y le po etry a nd Yu X in ' s wr it ings in the No rth , 
se e cha ps. ,', an d S in X ia o fc i Ti a ns Beacon Fi re an d Shooting Sta r: The Lit era ry Cult ure oj 
the L ia ng ( -,o :!- :J:J' ) (C am br id ge , M ass. : H a rva rd U nive rsity Asia Cen te r Press. " 00,), PI" 
~ I I - :L r) ~ ) . :~H ~ l - I l :! . 

:I!i T h is co m me n t by the No r the rn poe t Xuc Daoh e ng rF~ ju}i!i C; 1')- t ;o~l ) is recorded in Lii 
C ui's prefa ce to the five -scr oll ed it io n ; Vol]},] , p . " I . In the sam e preface X ue Da o heng had a lso 
p ra ised W a ngJ i as " a W an g Zho ngx ua n ," tha t is, the poe t W ang C a n I:. '~~ (1, ,-" I,); bu t the 
co m me n t wa s o cc a sio ne d by \ Van gJi 's a bil ity to rec ite Xu e Daoh eng 's "O de o n Conq uering 
the C hen " (Ping Chen song 'N4!f:!!) a fte r re ad ing it on ly o nce , not b y W an gJ i's li te ra ry writ­
ings , as W ang C a n wa s fa mous fo r h is lege nd a ry ab ili ty of fast m emorizat io n (sec San g uozhi 

:. I"'U;: [Be ij in g : Z ho ng h ua sh uj u , 1<1:; '11 " I, p. ,',11(1). A lt ho ug h X uc' s co m par iso n o f W an gJi 
to Yu Xi n wa s b ased o n hi s readi ng o f o ne [u . it atte sts to two th in gs : Yu Xiu ' s imm en se p o p ­
ul a r ity a t the ti m e ; an d W a ngJ i' s sty lis tic sim ila r ity to Yu X in. 

,," G e X iaoyin i:J I ~'L ri' is o ne of the few m od ern scho la rs who ha ve not iced Yu Xi n ' s legacy 
in \ VangJ i's p oet ry, bu t she lim its he r d iscu ssions to th e two poets' "fie lds and ga rde n poe tr y ," 
a rg u ing that Yu Xi n 's "d esc r ip tio n o f th e e nviro n men t a nd usc o f det ail to de p ict the life of 
recl usio n " was "most appropria te to e xp re ss th e m o od of a n ag ra ria n life ." See he r Sha nshu i 
tianvu an shi po i van j iu Ilj/j-(IIII ' i[,i.'iiJl'Hijf'J'C (She n yang : Liao n in g d ax ue ch ub ans he, 1<1 11 _\ ), Pl' . 
~ I I - I I :·, . Du X iaoq in di scu sses th e influen ce o f Yu Xi n o n \ Va ngJ i in terms of ton al reg u la ­
tio ns; se c "C o ng Yo ng m ing t i ," PI' . 1:1' -:1:; . In a recen t art icl e co- a u tho re d with C h en Yu I;'.u 
fli~ , Du co n tend s that W a ngJi lea rn ed fro m Yu X in b ecau se Yu Xi n wa s th e p oe t who , " a fte r 
T ao Yua n ming, acqui red th e ess e nc e o f \ Ve i:lin 'poe try on a rca ne di scourse ' xu an )'an sh i .L: 
, j' ,j,,!, m or e th an an yo ne e lse "; C he n Yu and Du Xiaoqi n, " W a ng Ji sh ige y u H e Fen j in gshen " 

! :. W;;.'i :!X UjJ Jlf;IHfH ~l , Sha anxi shifa n daxue x uebao ~ I J Li nll j :m:j}, r;_l r{.l l' f! "(JO, . I, 1'.1 0" . This is 
a d eb a tabl e p oi nt. S tr ic t ly spe a king, " poe try o n a rcane d iscourse " di d no t ex is t in th e \ Vei 
(th ird ce n tur y); it is a te rm applica b le to the ki nd o f poetry w ritt en in the Easte rn Jin (fo ur th 
ce n tury ). T h e re is no t m uch "poetry o n a rca ne d iscour se " ex ta nt ; fro m the few e xam p les we 
have , its d e nse , bl a nd , and slig h t ly a rc ane style is a wo rl d apa r t fro m the So ut he rn Dyn asties 
co u rt 1'0<.' tr y suc h as wr itte n by Yu Xi n . 
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W angJi: 

1\~'Ffilll1IJJ it The arras : a p ainting o f roam ing immortals ; 
On th e sc ree n , th e stan dar dize d draft script.lITIilit*1f£* 

Yu Xin :
 

iIllil1J ~ j ~m:tR Painting of roaming imm ort al s co ve r ing half a w all ;
 
~::1: -Wif For th e r ecluse gen tleman , a b ed full of bo oks ."?
 

Yu Xin has a poem en title d "Written in H armony with the Prin ce 
of Zh ao o n Watching Performers" (" H e Zhao wang kanji " ;fDmI~· 1~ ) . 

It b egins wi th th e co up le t : 

~:1d*~tt~ ¥¥'{ Green Pearl ' s fa n fo r singing is di aphanous ; 
m~1~ 1lJl' f3K Fl ying Sw allow' s d an cing robe h angs long. 

H en ds with th e couplet : 

~ );URil ~' ~~ She knows sh e has not e rre d in h er so ng, 
1ftf, .§j'H!.2mJEiI\ There is n o n eed to fear th e yo u ng M ast er Zhou .i' " 

The secon d h alf of W angJi ' s p oem "O n a Pe rf orm er" is a trans ­
form ati on o f Yu Xin's lin es: 

.EjJ· II !j ~fX~ t.1f The singe r 's fan used to be di aphanous in an e a rl ie r 
e ra ; 

.{,. t!t~ f3 :R Nowa d ay s th e d an cer' s ro b e hangs long. 
~ ' !f,Q\-tJfH f ~~ She shou ld not h ave er r ed in her so ng: 
t~¥ Jlt NiI: RU e [l She is only testing the you ng M a ster Zh ou .i'" 

The fir st tw o lines d erive from th e opening co u p let of Yu Xins 

p o em , wh ere as th e last two lines pres ent a n ew twis t to Yu Xin 's en d­

in g co u p let. Th e allusion us ed h ere is to Zh ou Yu !I'i] f jj:) ( I7 5 - 2 J(»), th e 

yo ung, sty lis h Wu ge ne ra l. It is said that h e was a co n no isseu r in mu ­

sic, and wh en ev er a p erformer m ade a mistak e , h e would give him o r 
h e r "the lo ok." ·lO 

E ven th ough th e ton es of th e two p oem s a re quite d iffe ren t, one 
tranquil and one m el an chol y, W angJi ' s "Su m mer Days in the M oun ­

tain " N o . I ec hoes Yu X in's "M ou n ta in Stu d io " ("Sha nzha i" ilJ~W ) in 
phrasing, s truc ture , an d imagery.41 

:<7 Wang Ji 's couplet is from "S hanj ia xia ri," No.6 ; Wang wenj i, p. H6; W]YJ, P: 61. This 
series of poems is only found in the five-scro ll ed itio n. Yu Xin' s couplet is from a poem en ­
ti tled " Hanyuan j imu " '~ I);l] I!IJ El , "Cold Garden : O n Wh at I See." See Lu Qin li )fH X. "fL , ed., 
Q.uan Bei Z,hou shi ~Jt[tJ a.J , in Xian Qfn Han Wei]in Nanbeichao shi )t ~i~li*tfit-i J t 1!"g~'J 

(Beij ing: Zh onghua shuju, 199 5) 3, p. 23ii· 

:<>' Q.u an Bei Z,hou shi 4, p. 23 91. 

:<!) Wang wenj i, p. ' 3 2. W]Y], p. 1 0 0 . 4 0 Sanguo zhi 54, p. 1265 . 

4 1 Q.uan Bei Z,hou shi :~ , p . 23 i 8; Wang wenj i, p. 84 ; W]YJ, p. 60 . 
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Yu Xin Wang]i 
;f0t~~ ~¥ ~ QUiet, a lo ne , I seek ;f,ifi%g~ llr* Quiet , al on e , I sit in 

out calm ch amber s; m y m ountain hom e, 
~\'f,' )ji,t llJ~ Going through den se Jilif 1t*~iiJ~. In so litude I enjoy th e 

foliage to reach m y mountain sp lend or of things, 
stud io . 

i~ j!ft~ iR ~t A tri ckling stream tM1~'f~ mfiS Trees b end over , full y 
enc ircles th e path ; emb rac ing sto nes ; 

~ ~ 1=l llif IJ?'f Ar ch in g in arches, mi:L~ ~t~ 13H& C attail s tall , half cov­
sto nes reclin ed on stairs. e ring sandy sho res . 

i~ t5. 3<: /f ffijJ A log in sh allow wa ­ itf!Jl::iill l'l£ 1JjJJ Light on p ool sti rs 
ters , not budging at all ; re flec tion of th e wall ; 

fi\i tW}ffi~ l~ tm C oiling roots, only E1l?YtH~1.4 Facing th e window , 
half buri ed . sun ' s ra ys sia n ting. 

fJ;11~~~ H~~j Round beads plumm et D fr{{~ ~ 1fJ W; Pom egr an ates sp read 
from e ve n ing ch rys an the mum, th eir lea ves, 

*lllj( m ~~ t)tt Tin y fir es fall from th e 'iJZ [{J]lIffi ft ft But mountain sagit­
hollow pagoda tr ee . taria on ly m ak es flower s. 

mlW*4 ij I ~ H an ging iv ies stre tc h 
vines sidew ay s, 

f;kifJflfHII,"3i' Reclining bamboo 
sho ots cove rtly sp ro u t. 

jUJ:rnt.@.\ ~t~ Th e gloo m of wind ­ r~J lVd~ mftt: Ly ing on a hi gh pil ­
bl own clouds low , havin g no visito r , 

'im 'I~ ,c., mjJI: M ak es m e feel eve n ]j 5I;U A%H~ O n ly no w do I feel th e 
m ore how heart ' s co nce r ns are distan ce o f hum an affairs . 
thwarted . 

Th e o p e n ing co u p le t in b oth poems b egin s with th e d escriptive 

phras e "quiet a n d alone " ij imo ;(&!i'£ b eing a var ia tio n of j iliao ;f,jz~) ; th e 

sy n tac tic struc tures also echo eac h other (a d v e rb + ve r b + n oun-obj ect ). 

Th e d ifferen ce is th at whil e Yu Xin describes a j ourn ey to hi s m oun ­

tain r et reat, W angJi sh o ws him self a s b eing "al re ad y there " fr om th e 

o u tset: Yu X ins sta te is m obil e/restl e ss whil e W angJi re m a in s st ati c / 

at ease, eac h in ac co rdance wit h th e th em e an d m o od o f his po em . Th e 

ne xt cou p le t in both p oem s d ep ict s a land / w at e r scene: Yu Xin firs t 

talks a bou t a stream, th en sto nes; W angJi, v ice versa . In both cou p le ts 

n a ture is p ortr ay ed a s aggress ive; however , in Yu Xirr ' s poem n ature is 

intrusi ve toward the hum an world, blocking th e p o et' s progress, wh il e 

in W ang J i' s po em things of n atu re are ac ting o u t only toward othe r 

things of n atur e and so p o se n o threat to hum an s. W angJi doe s choose 

1 7 
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two adverbs, quan ~ (fully, entirely) and ban ~t~ (half), which echo the 

use of the same words in the third couplet of Yu Xin's poem: "A log 

in shallow waters, not budging at all; Coiling roots, only halfburied." 

The images in this couplet reveal Yu Xin's inner state - at the enemy's 

court as a detainee, and one whose home state had fallen. We detect a 

strong sense of being trapped and of hopelessness - a feeling of barely 

surviving. In contrast, WangJi's third couplet shows intimacy and har­

mony between human and natural worlds: "Light on pool stirs reflection 

of the wall; Facing the window, sun's rays slanting." It is nevertheless 

important to note that this couplet also depicts a water-and-Iand scene 

as in Yu Xin's couplet. 

The fourth couplet in Yu Xin's poem presents a close-up of plants: 

chrysanthemum and pagoda tree. In the same manner, WangJi moves 

on to depict vegetative life observed at his mountain estate: pomegran­

ate, mountain sagittaria, ivy, and bamboo. As seasons are different in 

the two poems, Wang Ji's plants are all growing, flourishing, blossom­

ing, or beginning to bear fruits Ctj~Wi~:tt]~ is literally "pomegranates 

also spread leaves," implying that it bears fruits as well, which is con­

trasted with the mountain sagittaria in the second line of the couplet, 

which "only makes flowers"). This forms a sharp contrast with Yu Xin's 

"late chrysanthemum" and "hollow pagoda tree," but the principle of 

giving a description of plant life and using it to manifest the inner state 

of the poet remains the same in the two poems. 

Finally, in the last couplet, Wang Ji again echoes Yu Xin in syn­

tactic structure and in the choice of words (xinshi 'L\~ vs. renshiAJJ), 
although the emotional content and the mood of the two lines are ex­

actly opposite: 

Yu Xin:
 

~'r~'L\~* Makes me feel even more how heart's concerns
 
thwarted. 

WangJi: 
}JJC1A~~~ Only now do I feel the distance of human affairs. 

In many ways the two poems are like two lines in a finely-wrought 

parallel couplet: they cornplernent and contrast with each other per­

fectly. The parallel is too exact to be considered a coincidence. The 

only plausible conclusion is that WangJi works out a deliberate "imita­

tion" (ni jjjf) and transformation of his predecessor's poem. 

There is one more manifestation of Yu Xin's influence on Wang 

Ji that needs to be pointed out. One of Yu Xin's favorite tropes is to 

embed people's names in parallel couplets: 

18 
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1.M ~ ~~ &~ ~ Zha ng H an d oes n ot return to W u ; 
Ilillt~1rg 1£1?'r Lu J i st ill lin ger s in Luoya ng. 

;k)]1J11Ff'-}­ Dep arting for goo d - Zhang Pingzi; 
l~t!t EE {IrQ Al ways rem ain in g b urie d - W an g Zh o ngxu an."? 

Thi s tr op e , whi le a com m o np lac e in fu , is se ldo m em ployed so p rev­
a le n tly in p oetr y be fo re Yu Xi n , an d yet, it a pp ea rs everywhere in 

W an gJ i: 

~ ~I*~mn~ Zh eng Xu an on ly exp o un ds the m ean ing of the 
C lassics ; 

Iy.!if~[j~{ i1 1 All Wang Lie d oes is to seek immor tali ty . 

WHL lIV,tJ 7t ~t U n ty ing hi s o fficial tassel s - Tao Yu anlian g ; 
i&nY: rflJ -J-zr-: Taking lea ve of h is fam ily - Xiang Zi p ing.'!" 

T h e e xa m ple s cite d abov e demo ns tra te Yu Xin's influence o n 
W an g J i - the W ang Ji who very mu ch writes in the tr adi tion o f th e 
la te Six D yn ast ies, an affi lia tio n that is "e d ited o ut" by h is m id-T an g 
edi tor Lu C hun . In tere st in gl y , while tr ad iti onal co m me nta to rs all stress 
W an gJ i' s stylis tic sim plic ity a nd p lai nn ess based o n their exposure to 
the ab r idge d ed itio n s, m odern sc ho lars who hav e th e be nefit of usin g 
th e full ed itio n co n tin ue to rep eat the sa me o ld opin io n, and so m eti mes 
ci te the m aj ority o f their exam ple s from the ab ridged ed ition s. T his 

shows how powerfu l the fo rce o f co nven tio n is . 

C O N C LU SI O N 

T he ca se of Wang J i - h o w h is co llectio n was edi ted and trans­
mi tt ed , sh ra nk an d swelle d - is in st ructi ve to sc ho lars of the C hi nese 
"M id d le Period ." In the face of immense int erest in pri n t culture in re­
ce n t years, we mu st no t forget that m anu scri pt copying h ad never b ee n 
supp la nted by p r in ti ng : hand -cop yi ng a man us cri pt remai n ed a m aj o r 
m ean s of textua l transmiss io n in to th e la te-ni ne teen th cen tu ry ." M an y 
boo ks n ev e r found th eir way into p ri n t, a nd co n sequen tly were li mited 
in circu lat io n a nd re ceiv ed littl e , if an y, sc ho la rly attentio n . 

Why did p eop le co n tin ue to co py a book eve n with the nouris h ing 
of a hu ge m arket for prin ted book s ? T he answ ers are m an ifold . So m e 

,~ T he co uplets are from "Tong Zha ng shizhong shuhuai" l,i1'JKI!j" I'iilit i;1 , and "Sha ng Wang 
situ Bao" ItJ 1 :_ -,iJ1.t ~!.f ; Quail bei rhou shi :1, 1'_~:1 i l ; ".1'-~ :1fLj . 

·1:1 T he co uplets are from "Chu nri sha nzhuang ya nzhi" (f l l l l l ijU-i- , ~; and "Shanzhong du­
zuo zizcng" I J I " '-lml ~' l ol~JI! \'I; Wallg uienj i, PI" " (" ~}O; W]YJ, PI" ~i , ()G _Th ese poem s a re only 
found in the five -scro ll ed ition. 

" -I For det ail ed di scussions of th is issue, see Xiao fei T ian, fa o Yuanm ing an d Manuscript 
Cultu re: t he Record of a Dusty fa ble (Seattle : U_ Washi ngton P., ~ oo ,-, ) . PI" Ii, n , - n o 
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co p ie d be cause th ey co u ld not a ffo rd to bu y a printed book; so m e, lik e 

th e great bibliographer Huang Pili e Jli ]57.!! (1763- 18 25), cop ie d b e­
cause th ey cons ide red co pyin g a scholarl y a ctivity and were preparing 

a co lla te d ed ition; som e copied b e cause th e books th ey borrowed were 

th emselves manuscript cop ie s, an d unl ess so meo ne with th e financial 

mean s and con nec tions de cid ed to put it in print, th e manus cript would 

survive only in h and -made cop ies. W e see thi s not onl y in th e case of 

a vernac ula r novel like the Plum in the Golden Vase lJin ping mei ~jt1Hi!j ) , 

whi ch circ u la te d as a manuscript copy among top e lite m embers for 

at least a quarter of a ce n tury b efore it went to print, but also in th e 

case of W angji, who was reg ard ed as a minor figure of the ea rly T ang 
at best. In late-imperial tim es p eople al so cop ie d from a much earlier 

printed e d itio n from th e Song or Yu an ; in so me suc h cases th e co py­

ist , usually hired b y a wealthy patron, to ok grea t ca re to reproduce th e 

original edition as closel y as he co u ld . Manuscript cop ie s thus m ade 

were dubbed "sh ad o w cop ie s ff~~Y' and were quite ex pe nsive, som e­
tim es eve n cos ting more th an th e origin al printed ed i tic ns.?" 

Barring the legendary " N o r the rn Song printed edition," th e m ajor 
three-scroll ed ition of Wangji's collecti on - Zh ao Qimei 's manuscript 

co py and Sun Xingyan' s copy of a co py - we re not printed until th e 

seventeenth and lat e-ei ghteenth ce n tu ry . Ev en if we are r eady to b e­

li ev e th e shad owy ex is te nce of suc h a "No rthe rn Song printed ed itio n ," 

we should not forget th at it ultimatel y d erived fro m Tang manu scripts 

and, more important, survived in m anuscripts. Ind eed, th e two mo st 

important ed itio ns, nam el y Lin Yunfeng 's ed it ion and th e fiv e-scroll 

edition, were tr an smitted only as manuscript cop ies , prese rv ed in famil y 

co llec tio ns and circulat ed among a small circl e o f acquaintances. That 

th e three-sc roll ed itio ns found th eir wa y to th e printing pre ss whil e th e 

fiv e-scroll ed itio ns did not wa s p erhaps partiall y a historical ac cide n t 

and parti all y due to Wang ji's m arginal sta tus in literary hi st ory ; but 

on ce th e three-scroll ed it io ns were printed, th eir popularity in cre as ed 

e ve n more, and th e fiv e -scroll ed i ti o ns were co m p le te ly ecl ipse d . This 
is a point worth our co ns ide ra tio n b ecau se it not on ly throws light on 

th e relation of printing to lit erary canons and ta ste but a lso ca lls ou r 

·1.'> See, for instance, Zhang H ongwei' s 1\):'£:IH di scussion of th e grea t book co llec tor and 
p ubl isher Mao .l in ' s 'Er-7' (I ,,9!) - [() t,!) ) p ractice of having co pyis ts m ake "s hadow copies;" in 
Zh ang, Chuban we nh ua sh ilun IL1 \,lt'j X: l t Y~ ';JiIl (Beij ing: H uawen ch uban she, ~oo~ ) , pp. l<j() ­

97· Mao .lin 's so n Mao Yi 'Em (, ()40- 1 7 ' :~ ) onc e asked hi s teach er Q ian Meixian H tHlllJ to 
p roduce a shado w copy of an o ld printed ed it ion of T ao Yua nrn ing's collec tion wri tten in Su 
Shi ' s a\~ M calligraphic sty le, wh ich took Q ian Meixian a year to com plete; Ti an , Tao Yuan ­
ming and Manuscript Cult ure, p. 4H. 
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attention to the local nature of manuscript copies, which formed the 

basis for all printed books. 

Here the meaning of "loss" and "discovery" becomes much com­

plicated: in what sense was Wang Ji's five-scroll edition as contained 

in the three manuscript copies "lost," when we learned that all three 

manuscripts were discovered in the most prominent Chinese libraries 

- two in the National Library of China (formerly Beijing Library) and 

one in the Shanghai Library? We realize that the five-scroll edition was 

not "lost" until it was "discovered" - that is to say, it had existed, and 

circulated, as a local phenomenon in private collections until modern 

public libraries acquired the manuscript copies and stored them away, 

in much the same way as a museum appropriates works of art from 

private homes; and then, when scholars found their way to these man­

uscript copies in the library storage, m odern printed media forced its 

"loss" upon national attention. In many ways the story of the WangJi 

collection is an allegory of how local and national discourses clash and 

negotiate in modern times. 

In her meticulous study of WangJi's poetry, Ding Xiang Warner 

observes, "it would seem to be imperative that any scholar writing on 

Wang Ji since 1987 (the publication date of Han Lizhou's critical edi­

tion of the five-juan text) would have to take into account the textual 

differences between the two versions - and, moreover, would have to 

rely primarily on the latter. "4() To "rely primarily on the latter" (the 

five-scroll edition) speaks to the impulse of a literary scholar to resort 

to an authoritative fixed edition representing the "original" Wang Ji, 

whereas both three-scroll editions (including Lin Yunfeng's edition) 

and five-scroll editions represent a long tradition of copying, selecting, 

and mediating, which began in the mid-Tang and continued through 

the nineteenth century. That being said, it is nevertheless indeed im­

perative that we take note of the textual differences between the two 

versions, and ask not just how the choice of difference textual variants 

(except for the obvious copyist errors based on similar graphs or ho­

mophones) affects our reading of a particular poem, but also how the 

different versions demonstrate different anthologizing ideologies. As 

we have seen, these different anthologizing ideologies are not confined 

to concerns with preserving intact WangJi's image as a high-minded 

recluse; it was also a matter of stylistic choice and the moral values as­

sociated with such a choice. 

4(, Warner, Wild Deer amid Soaring Phoenix, p. 1.1)0. 
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Sometimes an aware ness of th e n ature o f m anu sc ript cu l tu re and 

of the various co pyi ng, ed iting, an tho logiz ing practi ces (th ese th r ee 
ac tivities o fte n b eing one) in m anuscript cul ture saves us from m ak­

in g anachronis tic ass u m p tio ns . In a r ecent hi story of T ang literature , 

th e ch apter o n W angJi cla im s th a t W angJi 's co rp us "does not con ta in 

th e kind o f soc ia l po etry frequ en tl y seen in an a verage p o e t' s poeti c 
co llec tion. ":'? Thi s impre ssion is n ot ex ac tly accura te eve n when one 

o n ly lo oks throu gh the three-scroll ed it io n , and turns o u t to b e m or e 

o b v io usly wrong if we co m pare th e th ree-scroll ed itio n with the fiv e­

scro ll ed itio n, fo r in th e latter we se e a number o f poe ms with much 

longer titl es re la ti ng th e socia l occasions on whi ch th e y were written . 

For in stan ce , a po em c ited ea rlie r in thi s a rti cle, "On a Perform er ," is 

e n ti tle d " O n a Perform er at th e Resid en ce o f Vi ce Di rect o r Pei " (" Pe i 

p uye zhai yo ng j i" ~ fi'lHH '{; ~iH,z ) in th e five-scroll edit io n . T he poem 

sim p ly en ti tle d " Lean ing on M y Staff an d Lo oking for th e Re cluse" W 
tJ:·WIi'± in th e sta ndard three-scroll ed i tio n is en ti tle d "A t Lu Xi n p ing 's 

R esid en ce W e Com pose to Old T opics an d I Am Assigned th e Topic 
' Lea n ing on Sta ff: A R ecluse ' " (Lu Xi n p ing zh ai fu gu ti d e ' C ezhang 

yi ns h i" f~'d~fiA' :otl !i\ l ~i !4! 1cfHRtJ:I~~ I : . "Ro aming Immortal s" ("You x ian " itfi­
{Iil), a gene r ic title , tu rns o u t to b e "I Vis ite d th e M ounta in T emple to 

See k o u t Su th e D ao ist but Missed H im , an d Wrote T h es e Four Po ems 

on th e Wall" ("G uo shanguan x un Su d a o shi bujian tib i sis hou" f@U-l~1\l 

~"M.*.itH : /f~ f'!'M!1 1\t INIt'J) :l H This is be cau se it was a co m mon p ractice for 

a m edi eval co pyist to sho r te n a p o em ti tle b y ge tti ng r id o f th e "o cc a­

siona l" p art. Lik e m ost C h inese recl uses , W angJi withd rew fr om th e 
public life but not fro m th e so cial life , an d it was misl eading to lo ok fo r 

a "pure" poet ry d ep r iv ed o f social as pects in hi s collec tio n . 

Aes the tic co ns id eratio ns can often m ask ideo logica l co nce rns in 

th e cho ice o f a textu al varia nt. T ak e a co up le t from W ang Ji ' s well ­

kn own p o em , "Gazing o u t in th e Wi lds ," fo r ex a m p le: "Tree a fte r tr ee, 

aut u m n co lors everywhere fllHM~Yf-* 0. ; / hill up on hill , o n ly su nse t 
g low i IHlMf~VtH~i. " "A u tum n co lo rs" h as a textual vari ant : "spring co l­

o rs" (chunse O{}B) : w G ran ted, thi s fam ou s co u p le t mi gh t ve ry we ll b e 

m od el ed up on two lin es b y W angJ i' s m ast er Yu Xin : "Tree a fte r tr ee : 

17 Qi ao Xiangzhong {~ (~!H' and Che n T iemin 1 )~ f;H( , eds ., Tangdai wenxlIe shi fh i-t ';%: I1" 
\)~ {Beij ing: Renmi n werixu e chu ba ns he , I 99:,), p . I" . 

1>< In Wenyllan yinghlla th e poem s are listed under the gen e ra l topic "Roaming Im m ortal s" 
but th e ed ito rs adde d under th e tit le : " X u n Su daoshi xiao zuo" fit~HH j : ~'7ii ; . See Wenyllan 
yinghlla ~ ~;J ' pp . I J ~ () - ~ " 

·1' 1 Lin Yunfeng' s ed ition on ly giv es "sp ring colors." Sun Xingyan 's ed itio n not es under the 
line : "Also as 'spr ing co lo rs ." 
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autumn so u n d s fJiH!ltfJc5:!f / hill upon hill: co ld colo rs LJ 1 U!~f3 . 'W ) But 

th ere is no reason to assum e th at WangJi co uld n ot have tr an sformed 

Yu Xin' s lin es. Th e textual vari ant "s p r ing" drasticall y changes th e ton e 

of th e co u p le t : wh ereas th e two terms "au tu m n co lo rs" an d "s u nse t g lo w" 

a re a p r edi ct abl e pair d enotin g d eclin e and m el an chol y , jux taposing 

"s p r ing colo rs" and "s u nset gl ow" in a parall el co up le t is a so mewha t 

un expect ed, re fres h ing move th at co m p lica tes th e poem. And ye t, th e 

textual variant "sp r ing" is su rro u n de d wi th total sile nce : sch ola rs a re 

so eage r to r egard th e p oem as an o de to d ej ection o r eve n a lam ent 

ove r th e imminent fa ll of the Su i d ynasty th at th ey co m p le te ly ignore 

o the r te xtu al an d interpretati ve po ssibihti es .?' Knowl edge of textual 

in stability in m anuscript cu lture shou ld, h owev er , g ive us pau se . Th e 

era o f blissfully tr eating a ll m edi eval te xt s as fixed en tities sanc tio ne d 

b y th eir au tho rs is o ver, and we must come to term s with th e integrat ed 

p ractice co ns is ting of co pying, ed iti ng, and an tho logiz ing in th e hi st ory 

of textu al transm iss io n an d evalua te h ow it radi call y changes th e map 

of lit e ra ry an d cu lt ural hi st ory. 

LIST OF ABBRE VIATIONS 

Wang wenji Han Lizh ou 418\ f!Jl lJ+I, Wang Wugong ioenj i iouj uanben 
hu ijiao 1 ~ \WJ :;::C~ ll.~ :4;:l~H.Q 

W]Y] Wang]i ya njiu T Ji1liHjt 

.'>0 Yu Xin, "Zhou Qi aoguo fur en Bulu gu shi muzhiming" fi'iJ;;W I~X10.k:),.Jj;-[;'lifrllR bl; ~,/.' }(; ; Yan 
Kejun @( I1IJ8 , compo Qyan Hou Zholl wen i~ I&llijx , in Q.llan shanggu sandai Qjn Han ..-a ngllo 
liuchuo wen :3~ J : i ~- : :ft~ibLCli!4 f; j;iqx (Be ijing : Zhonghua shu ju, lOS,) I S, p. :IOllS. 

.'>1 For the premodern critics who tak e the po em as a lament ov er the fate of the Sui, see 
W]Y], pp. :\7 ll, :)So. 


